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wei Now you finally know 
CW THAT/Punk rock is an 
attitude/To aworld that 
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"Every hero claims ten-fold foes.” 
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*ROCKTOBER COMICS AND MUSIC #14. HALLOWEEN 


1998. 1507 E. 53RD ST. #617 CHICAGO, IL 60615. RockTosBER Is 
PUBLISHED THREE TIMES A YEAR. WE'RE DISTRIBUTED BY UBIQUITY (607 Degraw Ave. 
Bk'lyn, NY 11217), WOW COOL!(48 Shattuck Sq. #149 Berkeley, CA 94704), TOWER, 
BLACKLIST (475 Valencia St. SF, CA 94130), ENGINE (POB 640928 SF. CA 94164-0928), 
SEE/HEAR (59 E. 7th st. NYC 10003), SPIT & a 1/2(POB 18510 Denver, CO. 80218) Get Hip 
(Columbus and Prebles aves Pitts, PA 15233) and ULTRA VIXEN(1011 Boren Ave ste. 114 Seattle, 
WA 98104). Some fine shoppes that carry us are Ajax, Blackout, B-Side, Dr. Wax, Dummy Room, 
Earwax, Quimby's, Reckless, Shake, Rattle & Read (Chicago), Comic Relief, Epicenter (SF), Fallout 
(Seattle), Fast Forward (Providence), Green Noise (Eugene, OR), Mind Over Matter (Albuquerque), 
Tower (all over) and hopefully alot more. Subscription Info below 


WELCOME TO OUR SPOOKIEST, KOOKIEST HALLOWEEN ISSYEW EVAH! WE 
ARE SUPER EXCITED TO PRESENT TO YOU THE AWESOME PUNK'NHEAD 
FLEXI RECORD! TOP NOTCH BANDS FROM THE WHOLE WORLD OVER 
HAVE PAID TRIBUTE TO PUNK'NHEAD BY RECORDING HIS SONGS AND 
SONGS ABOUT HIM. FROM BLANCHE'S LOYAL RENDITION OF 
"POWERIZED" TO USA'S MINI ROCK OPERA BASED AROUND PUNKY'S 
"GOOD TO GO" SONG, ALL THE BAND'S GAVE THEIR ALL, AND THE PROOF 
IS IN THE PUDDING! IF YOU'RE NOT DOWN WITH PUNK'NHEAD, THEN READ 
ALL ABOUT HIM IN OUR INSERT BOOK, AND FOR YOU LOYAL READERS 
WHO'VE READ MOST OF THESE COMIX BEFORE, THINK OF IT LIKE KISS' 
"ORIGINALS" REISSUE. THAT'S WORTH A LOT OF MONEY NOW! ANDIF 
THAT WAS ALL, THIS ISSUE WOULD ALREADY BE A BARGAIN, BUT 
THERE'S MORE! THE GREAT GO NUTS, THE LEGENDARY WAYNE KRAMER 
AND JAMES PORTER'S FANTASTIC OVERVIEW OF CHI -TOWN'S R&B NUTS 
ARE ALL INCLUDED HERE! WHY DO WEGIVE Y'ALL SO MUCH? IT'S 
BECAUSE WE LOVE YOU. SPECIAL THANKS GO OUT TO DON STROUP, 
JENNIFER PETERSON, BRIAN CALVIN, JACQUELINE STEWART, PHIL X. 
MILSTEIN, BRIAN H. AT NEW CITY, JOE LOSURDO, TYRONE, MOTORPSYCHO 
MAGAZINE, THE GREAT UNDERGROUND CULTURE VULTURE EMPIRE, 
DUMPSTER DIVE, CHRIS BUTLER, SHAYNE WILLIAMS AND ALL OUR OTHE 
FRIENDS. ONE LAST THING WORLD...KEEP ON CREEPING! SEE YA IN 
FEBRUARY WITH OUR ICONS AND ENIGMAS ISSUE! 


SUBSCRIBE NOW! ONLY $10 FOR 
S ISSUES. THE BEST DEAL ON 


EARTHY!!! MaKESURE YOU DON'T MISS OUTON A 


SINGLE AWESOME ISSUE! ($15 CANADA, $20 OTHER 
COUNTRIES) 1507 E 53RD ST. #617 Chicago,IL 60615 
Concealed cash, Money Orders or Checks. Make checks and 


M.O.'s out to Jake Austen 
BACK ISSUES AVAILABLE $2 EACH. ($3 CANADA, $4 WORLD)BOLD=INTERVIEW. 
ITALICS=COMIC 


#10 BOREDOMS, WAYNE COCHRAN, TERRY CASHMAN, BASEBALL ROCK & ROLL, TV 
ROCK & ROLL, SAMMY, SOUTHERN CULTURE ON THE SKIDS, KURT COBAIN, HALL 
OF DYNAMIC GREATNESS SCREENPRINTED POSTER 


#11 LIMITED SUPPLY! THE HISTORY OF MASKED ROCK & ROLL. SANTO, RAMONES, 
THE PHANTOM, RAT PFINK, BANANA SPLITS, KIM FOWLEY, MASK MAN, PEDRO BELL, 
KISS, BLOWF LY, ORION, MENTORS, MICHAEL JACKSON, BLACK LONE RANGER, 
SKIMASK, MUMMIES, GOBLINS, FUCKERS, BLACK METAL. BONUS ORIGAMI INSERT 
TOY! 


#12 VERY LIMITED SUPPLy, LIST AN ALTERNATE, PLEASE. COMIX ISSUE. SAM THE 
SHAM, ADAM AND THE ANTS, DON HO, THE PET PEEVES, X RAY SPEX, RANDY TRAVIS, 
TOM JONES, SAMMY, THESLITS 


#12 GREAT AND SMALL ISSUE. JERRY LEE LEWIS, SUGARLOAF, KIDDIE-A-GO-GO, 
ROLLINS & ROKY, VELVET CRUSH, PEDRO BELL, THE MONKS, GARY GLITTER., THE 
HISTORY OF MIDGET ROCK AND ROLL, , KENNY "R2D2 " BAKER, KID DYNAMITE, 
SAMMY, GARAGESHOCK, WILDGIRL GOGORAMA BONUS SCREENPRINTED HALL OF 
GREATNESS POSTER 


ROCTOBER RECORDS! $3 EACH, $5 WORLD , POSTPAID! 


ROCTOBERFEST COMPILATION:THE GOBLINS, TART, BOSS FUEL, JOHNNY CREEPER, 
SMALL FACTORY. THIS IS A REALLY GOOD RECORD! 


SLINK MOSS-SUICIDE ROCK B/W LATIN SONG. VERY LIMITED SUPPLY! THE 
HOTTEST ROCKER/CARTOONIST IN TOWN ROCKS OUT IN HIS DEBUT 7”. 


THE HIDEAWAYS AND THE GOBLINS LIVE AT THE FIRESIDE BOWL SPLIT SINGLE. 

A WHOLE BUNCH OF SONGS BY CHI TOWN'S MASKED KINGS OF SWING! THE 
HIDEAWAYS ARE AN INSTRUMENTAL MASKED FREDDIE KING TRIBUTE ACT AND THE 
GOBLINS PLAY MASKED SPOOKABILLY! 
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TABLE OF CONTENTS 
COVER-DARREN "KING" MERINUK 
P.o LETTERS 
P.6 PEDRODELIC PAGE BY PEDRO BELL 
P.8 GO NUTS INTERVIEW BY ANDREW 
MALCOLM AND JAKE AUSTEN 
P.10 ELECTRIC CRAZY PEOPLE BY JAMES 
PORTER 
P. 15 ROCK'N'ROLL CARD BY SETH FIENBERG 
P. 15 CYNICAL MAN BY MATT FEAZELL 
P. 18 KISS CRAZY BY JAKE AUSTEN 
P.2] THE PUNK'NHEAD STORY BY JAKE AUSTEN 
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P.38 MASKED ROCK'N'ROLL UPDATE 
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DAVE KOCHER, WILUAM MCCURTIN, JONNY 
EDELSTEIN, DARREN MERINUK AND JOE 
CHIAPPETTA. 
P. 91 ROCKIN’ ACE BY SLINK MOSS 
BACK COVER BY JEROME GAYNOR 
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The Debut CD BORES 


RATTLESNAKE 
RECORDS 
1507 E. 53rd #615 
Chicago IL 60615 








We love mail! But we hate editing all acy 
leuers are 0 their purest form VAR? 
lf es Spelling and punctuation . 
Dear Roctober, i esr ee| 


I'm compelled to respond to Punk'n head's utopian vision of the 
"midget village" on the inside cover of latest issue. He is no mere 
dreamer. The midget village truly exists, not just as some symbol for the 
anger and futility of the eternal outsider, but as a real place. 

At least so I've heard. It's possible it's just a myth, like Ratso 
Rizzo's Florida is just a myth at the end of Midnight Cowboy where he 
succumbs just this side of the promised land. "Hang on buddy, just a 
couple miles to Huncherville" I can hear one down and out cowboy midget 
saying to his tough guy hustler midget friend after they blew their last $50 
on a bus ticket to Mil waulkee. 

In Milwaulkee one strange fact that you would never notice if no 
one pointed it out to you is that, except when the circus comes to town, and 
for Squiggy from Laverne and Shirley, THERE ARE NO MIDGETS ON 
THE STREETS. I do not remember any traumatic childhood experiences 
with midgets (as many people who grew up in other cities do); they were 
not in any of the public institutions I passed through; even on the bus, the 
prime midget spotting location in other cities, | have never seen even ONE. 

This proves the existence of HUNCHERVILLE, otherwise 
known as TINY TOWN. I had heard stories about it's existence several 
times but could not believe them-it's too freaky, the miniature doorways 
and narrow streets, the replication of an entire metropolitan area at a 
smaller scale, the tensions between dwarves and midgets proper, the 
inevitable tragedy of a tall child born to little parents being exiled on 
reaching 410". 

But a conversation with a George Webb's regular convinced me 
otherwise. He and his wife (both of average height) decided to visit 
Huncherville. They knew vaguely where to begin looking, as all reports 
centered on the distant south end of the cruise strip Highway 100. They 
drove in circles for a while, but eventually found themselves at the end of 
pavement which became a dirt road, and eventually no more than a trail. 
The woods surrounding the path became thicker, but they kept driving 
until they saw signs nailed to the trees warning: "TRESPASSING 
PROHIBITED-pnivate property outside of jurisdiction of Milwaulkee 
County and state of Wisconsin." The signs were more frequent and more 
threatening as they continued-"Danger-Killer Dogs", "Warning-This Area 
Protected By Smith & Wesson.” The forest had become overgrown, and 
they could proceed only with difficulty through the thick brush, when 
through the darkness they saw flashlights approaching near the ground 
from al! sides. They were blinded by the lights suddenly upon them as 
they felt their car being thrashed by crowbars and baseball bats, heard 
angry curses, and feared the car's roof would collapse from the small boots 
jumping up and down on it. They threw the car into reverse and backed 
out the way they came, all of their windows smashed, dents and gashes on 
every part of the cars body. 

They didn't go back. The man was certain that his attackers were 
all under five feet. 

If this commune of little people exists, itis very hostile to the 
curiosity of the tall world. So the editors should use discretion in 
publishing the directions to the dirt road into Huncherville as told to me by 
the Super George addict: 

Take Highway 100 South of Milwaulkee (107th st.) Take a right 
on Jaynesville Rd, a left on Durham, a nght on Woods, and then a left on 
Mystic. Mystic becomes the dirt road. 

Maybe an approach on foot or bicycle would be greeted more 
amicably. While in Milwaulkee for good George Webb's | recommend 
those on 76th & State, 1700 block of Farwell, and Fon du Lac near 64th 
street between 1:00 am and 5:00 am. Super George with chili $2.59. 

Can anyone verify the existance of the real live Midget Village? 

yours faithfully, 

-Johnny "T" Trash-Chicago, IL 
Like P-head said, the song “is based on FACT!" 


Editor, 

This is a “Roctober tale!" 

On July 9th of this year, Rock & Roll revival kingpin Richard 
Nader brought back Sam the Sham to the NY/NJ area for the first time 
since 1962. Earlier in the day, the stars of the show did an autograph 
signing session and | whipped out Roctober #12 with the beautiful Sam the 


Sham cover for him to sign. To say he was delighted would be an 
understatement. 

He asked me where | got it, and I told him "in the mail." He 
went on to say how “accurate” the interview was and how pleased he was 
by it. What was particularly funny, though, was he said the magazine is 
"underground, isn't it?” When I explained about fanzines, he laughed and 
said "Underground-that's the story of my life!” 

A great guy, and still a great entertainer. 

-Evan Ginzburg Editor-Wrestling Then and Now-Fiushing, NY 


Dear Roctober, 

...#13 was great-really hip-I'm 40, my oldest daughter is 14, both 
of us loved it. You cover a lot of ground- 

Thanks, 
-John Linton-Rockville, MD 


Roctober, 

A few notes on new Roctober- 

Herve's great 45 is "Why" b/w "When a Child Is Born" 
(misprinted last issue as “Why When A Child Is Born") His voice is 
deep? "Froglike" might be a poor choice when describing a french singer! 

Remember Yoko's early 80's video where she romped around 
with a giant and a midget? 

Kiddte-Au-Go-Go was not neccesarily an attempt to avoid 
infringement, it 1s a true alternative spelling, nearly as common as A-Go- 
Go and in fact probobly the onginal. 

-Phil Milstein-Cambridge, MA 

Actually Phil, Jack "Kiddie-A-Go-Go" Mulqueen sued the "Kiddie- 
Au-Go-Go" record people, so if it wasn't an attempt to avoid 
infringement, it should have been. He dropped the suit when his own 
lawyer started ripping him off. Thank's for the lesson anyhow-you're 
a régulier Francophile this month! 

Keep those cards and letters coming, and Keep On Creeping- 
--to the post office! 

Roctober 1507 E. 53rd St. #617 ‘came IL 60615 


MOTORCYCHO - « 


Sei Cakes cate el NSE 
POBox 1564 Pt. Roberts Wa. 98281, %, 


We're talking Sickles 
here! Sickle movies, 
Sickle music, Sickle 

stories, Sickle coffee, 

Sickle pinball, Sickie 

clothing, Sickle gear, 

Sickle food, Sickle 

TV, Sickle widgets 
Send $1 for latest 
Envelope-o-stuff! 
, Send $2 for a bigger 
envelope! 
ia we got Stickers" 
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FEAT URING 7 WE SMASH WI 7 


BADLANDS* 


¢ ANO THE NEWEST DANCE CRAZE 


WITH THEIR BRAND NEW besut aceum on Hillsdale Records THE FR YUM P 
TWELVE DUSTY DIAMONDS *ALREADY BREAKING 


$9.00 PPD IN USA OUT IN 8 MARKETS 


F 
HILLSDALE INTERNATIONAL TALENTS or 
post office box 641592 Phone 


san francisco, calif. 94164 / TU 5-2176 ane cae 





Records & Stuff We Sell: 


95. BRANCH MANAGER ° © 
94. SLANT 6 ‘Inzombia’ ™* © 
93. TRUSTY Good-Bye Dr. Fate * © 
92. LUNGFISH Pass and Stow™ © 
91. SLANT 6 ‘sods Pop-Ripott’ (CD Includes #95)** 
90. FUGAZI ‘Red Medicine’ * © 
89. HOOVER ‘Lurid Traversal of Rt.7°* © 
88. IGNITION rapearn ‘S 
87. FAITH/VOID SSM Bittod oleae € 
86. HOLY ROLLERS _10-Song LP"* © 

A 


85. SLANT 6 3-Song 7" 
70. FUGAZ| ‘In On the Kall Taker” 
32. STATE OF THE UNION cooniy 
14. DISCHORD 198] tre tern Sevan inces 
7. FLEX YOUR HEAD DC Sampler * 


“AisO walabie 33 Canserte *Awailable as CD, orice code ° 


(-) (2) (——) (Io 


Price Guide, including postage, in US. $: 


SURFA . 
USA, 2c. Airmail 


© TF 3.00 4.00 6.00 
©) E2-EP 6.00 8.00 {1.00 
© LP 7,00 9.00 12.00 
© CD 8.00 9.00 11.C0 
© MaxiCD 10.00 11.00 13.00 
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Not since the 1960's has the medium of music been used so powerfully to spread a crucial agenda, and not since ever has 
there been a combo with the flair and power of the fabulous Go-Nuts, America's #1 Superhero Snack Band! Girthy guitar 
Kaptain Kornut, his drumming sidekick Korn Dog (known in "the hood" as Korn Doggy Dog), flashy millionaire donut 
mogul/guitarist The Donut Prince and his organ slapping sidekick Donut Hole have an agenda (see their creed on the 
facing page) and, baby, they're spreading it like butter! Though only a handful of songs have been released, ("Go Nuts 
With The Go Nuts" on Estrus, and "Snacking Santa" on last year's Sympathy Christmas compilation) record labels are 
ravenouSly pursuing this Fan-snak-tic Foursome, and their fans are legion. And why not! Every kid lucky enough to see a 
Go Nuts show leaves with both his (or her) belly and entertainment quata full as can be! Soon they'll be teaching Go Nuts 


in grammer schools, but until then you'll have to be salisfied with this humble interview with the band by Roctober's own 
Andrew Malcolm and Jake Austen: se 


- 
+ 
- &. ~ 








* 

















Gould you please tell the few readers who aren't familiar 
> with The Go Nuts who you are, what you're about and 


FP what your mission is? 

., Thanks for asking, Roctober. We are the worlds 

only Superhero/Gorilla/Snak Band. Our mission is 

ppg to make the world safe for snacking. 
ae ANI ES gy What are each of your specific powers and brand of 
: oe Mitimeeot CD ‘ Instrument of choice? 

Donut Prince, Korn Dog, Donut Hole and Kaptain Sorry to disappoint you dear readers of Roctober, but 
4) Komut chillin’, A with their ride, The y we have no supernatural powers. However, as 
| ( 4 Nuttwagon outlined in our snak creed, we believe in the curing 

: powers of grease and sugar. The Donut Prince and 


Kaptain Kornut both play Von Bergman Guitars, as 
they demand the best. 


Can you tell us about the Go Nuts future projects, (full 
length releases, tours, endorsements) particwarly about the 
much rumored movie? 


We have two singles coming out on Sympathy and 
Planet Pimp Records, in conjunction with Neurotic 
Records in San Francisco, who is also distributing 
our extensive line of merchandise. The singles were 
; recorded at Paramount Studios in Hollywood USA. 

ge Xaptain Korot Unlike our first single, which sounds worse than a 

oy Phantom Surfers record (if you can believe that). 

ar These tracks are slick and highly overproduced. So 
record collecting geeks (who we suspect are aiso big 
snackers) will be disappointed in the lack of "crusty- 
Slabs-of-lo-fi-ness". The movie has been optioned 
($,$,$=snak happiness) but no shoot date lined up. 
M, We're looking at an 18 day shoot and a $2 million 
i dollar budget. And this is low budget? The script 
Bea ill provide entertainment to all of our fans. 


Will there be monkeys in it? 

Funny you should mention that. We have recently 
incorporated the "Go Go Gorillas" into the act. They 
sample, merchandise, roadies etc. Most importantly, 
“they will be rolling out the red carpet for us when we 
Donut Prince Walk into a "show". 
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How do you feel you fit in within the historical weavings 
of Masked Rock'n'Roll and who are some of your heroes 


in the genre? 

First, it must be understood that we are not a "rock 
band". We are superheroes, Jack. Most masked 
rock, like all recorded music, blows. Eating is better 
than listening. And masked rock is at the bottom of 
the heap, especially aforementioned Phantom 
Surfers, and the Mummies. 


Any plans to incorporate dwarves or midgets into your 
show or act at any point in the future? 


Yes. We are running an ad in the "Hollywood 
Reporter" that reads as follows: "Wanted: Midget for 
gorilla/snak/superhero band. Overweight a plus. 
Obese garners signing bonus. No P.C. "Little 
People". No Dwarves, as they may scare audience. 
Contact Kaptain Kornut at..." 


Aside from what can obviously be ascertained from the 
records, do you happen to know any biographical or 
historical info on Doug Clark, the Hot Nut man who 
helped inspire your theme song? Do you know where he 


is today? 

Doug Clark A: Did not shit in a bucket, as if often 
rumored. B: Js the hardest working man in showbiz. 
(Sorry J.B.) He still does 200 + dates a year at 
Southern and East Coast frats. C: He stole the theme 
from 1920's Blues recordings. It's been around a 
while. But while he has boring double entendres, 
The Go Nuts are "in your face" with platitudes to 
snacking. 


Speaking of celebrities, as Hollywood Rockers, so to 
speak, you must hobnoh with a number of celebrities. 
Any interesting anecdotes? 


As you may know, Coop is the resident artist of the 
group, and he relays that Chris Isaak and Billy 
Gibbons from ZZ Top are big fans. Comedian Tom 
Kinney has volunteered to be in the movie. And the 
ghost of Robert Earl Hughes has been known to 
come to shows. 


Without pointing fingers, certain Go Nuts seem to be 
rather, um, svelte. How is that possible with your 
rigorous regimen of snacking? 


Are you looking at the same band? K.K. is almost as 
big as "Hambone" and the Donut Prince is taller 
lying down than standing up! 


Ms Snack Rock superheroes, can you lead normal lives 
now? 


Now? Like we ever have? No. 

Mayor Daley asked me, in light of last summer's Heat 
Emergency we experienced, if you have any tips for 
Staying cool in your superbero long johus? Specifically 
(just in case your secret to coolness is a secret) he 


wanted me to ask you what you'd recommend parents 
doing for their children who insist on wearing Go Nuts 
costumes on 100 degree plus days? 


I'll paraphrase my Uncle Vernon: "It is better to wear 
a Go Nuts costume in 100 degree heat and bear the 
pain, than to not wear the Go Nuts costume and bear 
the shame." 


Is that Nutwaggon something else, or what? 

No, it's a Nutwaggon. 

Finally, do you have any special messages for the Go Nuts 
fans and followers in Roctoberland? 


Yes. Contrary to current medical thought, snaking 

has many therapeutic powers, as well as being good 

for the economy. Don't finish your vegetables, reach 

for that last slice of pie ala mode. Enjoy life, eat 

more often. Finally, always carry a banana with you 

In case you encounter a hungry gorilla. 1 sy or sue pune 
Thank you Go Nuts, we really do love you. (JESSE 


Use it alee te azprees appre 
cistion, aignif ring “Beak 
you! 


For info on purchasing Go Nuts donuts, grease bars, 
breakfast cereal, and more, write to Neurotic Records at 
1100 Folsom St. San Francisco, CA 94103 
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a eee to make America safe for snacking! 
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the healing powers of grease and sugar 
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2.Fighting our enemies who attempt to 
turn America into a heatth-concious 
nation of granola-eating vegetarian wimps 
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3.Distributing snack cakes, donuts, pies and 

| eclairs to the homeless and other hungry peoples 
| 
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of records, compact discs, Cassettes, 
comic books, movies, and television shows 















5.Relentlessly pursuing our goal until the 
entire world is one happy union of bloated, 

overweight, sedentary people who enjoy 
the good things in life 
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THE GO-NUTS-- 
FIGHTING FOR YOUR SNACKING RIGHTS! 
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ELECTRIC CRAZY PEOPLE: 


Chicago's Rock 8 Soul Eccentrix 


There are several books out dealing with Chicago’s incredible blues scene, and Robert Pruter’s Chicago Soul does a lot to expose the 
city’s R&B goldmine. However, Chi-town has been the home for many a small-label entrepreneur or backwoods blues wailer who just had to dance 
to a different drummer. Not to be out-and-out trailblazers or anything, but these guys decided that if they were gonna make it on the radio, record, or 
stage, they would do it their way. People like Bo Dud or Arelean Brown fall through the cracks of Chicago R&B histories, but they still have a story 
worth telling. The inspiration for this article stems from It Came From Memphis, an excellent book by Robert Gordon (not the rockabilly singer) 
that came out earlier this year. Neither Chicago nor Memphis’ respective music scenes were built on novelty acts, but Memphis had a willingness 


to try anything, thus leaving it open for all the crazies. Being up north didn’t stop these Chicago performers from doing 


uncommercial didn’t stop them from trying. 


BABY HUEY. [ once met Robert Pruter, who was then in the process 
of writing his masterpiece Chicago Soul. He told me that because 
Huey usually performed on Chicago’s white rock circuit, he wouldn’t 
be dealt with in depth, but Pruter did mention seeing Huey at the 
University of Chicago in the mid-sixties. The Animals were perform- 
ing in one room, Huey in another, and although both artists pout on 
energetic shows, before long the famed punk-blues band from 
England lost their audience to Chicago’s original round mound of 
sound (350 pounds). Baby Huey & the Babysitters, like Doug Clark & 
the Hot Nuts, were one of those horn-heavy black soul bands that 
made a lotta dough performing for white audiences. Many soul 
singers with traditional black followings, like Major Lance or Jerry 
Butler, took that well-paying route, too, but their main audience was 
still at black theaters like the Apollo in Harlem and the Regal in 
Chicago. Huey’s Itfeline was pretty much the white club scene in the 
suburbs and on Chicago’s north side, and the average Cryan Shames 
fan of the ume will remember them quicker than Gene Chandler’s 
audience. Sull, between his mammoth weight, his charismatic stage 
presence, and a dynamic voice, Huey quickly made his presence 
known to all, even touring the world, playing a debutante ball in 
Paris! Peter Kramer, from the goodtimey San Francisco band Sopwith 
Camel, remembers staying in a New York hotel in 1966 when the 
Camel were touring off their hit “Hello, Hello”. A young Kramer was 
riding the elevator when he was shocked by the sight of Huey, still in 
his pajamas, asking Kramer where he could score some “junk”! Along 
ies § with the problems of 
transferring the sound of a 
club band to vinyl, this was 
another reason why Huey 
didn’t make it as big as 
everyone predicted: a 
massive drug problem, 
which sidetracked him many 
a time, but finally cost him 
his life in 1970, overdosing 
in his room at the Roberts 
Motel on Chicago’s South 
Side. There were random 
recordings here & there, like 
a version of Junior 
Wells’’’Messin’ With The 
Kid” on St. Lawrence, and 
after he signed with Curtis 
Mayfield’s Curtom label in 
1968, he waxed the 
Mayficld-penned “Mighty 
Mighty Children” (later 
rerecorded by the Impres- 
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their thing, and being 





sions as “Mighty Mighty 
Spade & Whitey’). A studio 
audience cheered him on as 
Huey wailed this social 
consciousness anthem on the 
A-side. The flip, which 1s 
merely part two of the same j[* 
song, has him jiving with the | 
same audience, greeting 7 
childhood friends, getting a 
four-year-old girl to say the 


title (“you a fox, baby, I'll see $#e4 THE AUTHOR AND THE BLACK ¥ 
you after the show!”), remi- "=" LONE RANGER AT BLUES 





niscing about eating ox tails and turkey at a now-defunct Walgreen's 
on 47th St., and doing a right-on Lou Rawls impression. Curtom 
released his only album, The Baby Huey Story, not long after he died. 
(It survives the CD age on Unidisc, a Canadian reissue label.) Trouble 
is, Huey died in the middle of making it, so half the LP is unexciting 
filler instrumentals from the Babysitters. But Huey’s half is, for the 
most part, on the money, and is worth picking up for that alone. 
“Running” and “Hard Times” are very good paranoid funk-soul 
numbers, with intense wah-wah guitar, but for some reason they only 
used part two of “Mighty”, which doesn’t really make sense without 
its’ predecessor. The album’s centerpiece is a nine-minute version of 
“A Change Is Gonna Come.” Huey puts his voice to the test here, 
pushing it to the limit, and creating a climax with each line. And if 
that weren't enough, he does this bizarre, rambling anti-drug rap, with 
the famed Curtom Echo Chamber (fresh from Curtis Mayfield’s first 
solo album) amplifying his voice at weird moments. (“I come from 
Indiana, where they still got things like outhouses.....this is why I 
know a change has gotta come—there’s black people, there’s white 
people, and then there's MY PEOPLE” — insert echo effect here.) 
Weirdness aside, you can learn the meaning of soul from Huey’s 
version of this classic, and knowing that he died right after sends 
chills through you and stops you in your tracks. POSTMORTEM 
NOTE: Curtom tned to keep the Babysitters going with a then- 
unknown Chaka Khan, but it never got off the ground. 


BIG DOO-WOPPER. My frend Tom & J are like a two-man Big 
Doo-Wopper fan club. Up until three years ago, we'd always bump 
into him either singing acapella on the street or accompanying himself 
on a Casio keyboard in the subway. The Doo-Wopper (real name: 
Cornelius Harris Williams) is a blind keyboardist and one hell of a 
singer who had an incredible presence even when he sat down behind 
the keyboard. Many of the musicians that I saw working the streets 
scemed to stick to the hits (for some, unfamiliar material + a busy 
subway platform = no moncy in the pot), but the Big Doo-Wopper 
had a bottomless repertoire that allowed room for obscure demo tapes 


“that only the artist's mama would 
. know about, and money-wise he 
did just fine. He had a perfect 
». gospel-trained voice, and got a lot 
__ of mileage for just one man. All he 
fee needed was a microphone so his 
eM voice would carry better. As he 
# once told me: “I deciare before 
* God, I’ll show you some stuff 
sa that'll sho’ ‘nuff saturate your soul 
* and take you to the Z. Frank House 
_ | just as sure as I’m sittin’ here!” 
~~ Looking back, I'll be damned if he 
me didn’t blow my mind—after a 
- while, I got to know him, even 
getting him coffee from Dunkin’ 
Donuts and watching out for cops 
while he took a leak in the subway! 
When last heard from, a couple of 
mie: years ago, he had retired from 
de street performing for whatever 
“Weeeee reason, odd considering how he 
ss i once passionately defended playing 
music in the streets (where’m I 
supposed to play, some nigga 
house?’’), but then again, he’s an 
excellent musician who should go 
farther. He’s made no recordings, 
Sean but there was a local 1992 commer- 
& cial for a Chevy dealership that had 
ieee, his voice and keys on the 
soundtrack. 





Arelean Brown, 1974 


BLACK LONE RANGER. You can read all about his exploits in 
Rocktober #11(the masked issue)—a sixty-something gentleman in 
full Lone Ranger regalia who does guest spots with a two-song 
repertoire. Since he did my radio show in 1992 (recounted in detail in 
the previous story), he still continues to gig his way around town. To 
my knowledge, the CD he was supposed to have done with the All- 
Bubba Blues Band never materialized, but he’s still a presence on the 
scene. 


BODY SOUNDER. Has anybody heard of this guy? In 1980, the 
television show Real People featured a Chicago resident whose claim 
to fame was that he could beat on his chest and make it sound like a 
real percussive instrument. Additional scenes had him jogging on the 
beach so he could keep his “axe” in shape, as well as some acapella 
jamming in his home studio (!) with two human beatbox friends. (Any 
records come out of that legendary studio?) And this was before the 
Fat Boys! His only other TV appearance that I know of was on Power 
House (1982), one of those children’s shows on PBS that only had 
about two months’ worth of episodes but kept getting rerun on into 
the next year. This detective series aimed at 12-year-olds was a 
product of public television (as in “no commercials”), so like Sesame 
Street, the show was broken up by various would-be ads that were 
really PSA’s in disguise. So where did the Body Sounder come in? 
Just doing what came naturally — teaching little kids how to play 
music on their chests. I’m sure kids must have gone crazy on the 
playgrounds after watching this, but still, don’t you feel that if he'd 
gotten in on the emerging hip-hop scene, he’d now be a retired 
millionaire? (But then again, for all I know.....) 


ARELEAN BROWN. “Some of you women try to hide your shape/ 


*Cause you're built up like a turtle/But I’m stuck, baby....don’t even 
have to wear no girdle!” The streaking fad saw about a thousand 
records hit the market with that theme.....and in Chicago in 1974, 
Arelean Brown’s “I Am A Streaker” got a lot of play on WVON-AM, 
at the time the Windy City R&B powerhouse. Like another chitlin- 
circuit soul-blues singer, Denise Lasalle (or for that matter rockabilly 
queen Cordell Jackson, featured in Rocktober #6), she wrote and 
produced her own records,at a time when it was unusual for female 
artists to do so. There were several singles and an album (Arelean 
Brown Sings The Blues In The Loop, on the Simmons label), but 
Brown’s tough vocal on “‘Streaker” was by far her biggest record, 
featuring the fine harmonica work of Little Mack Simmons. Hot on 
the heels of that winner, Brown hit the clubs with her legendary 
Women’s Lib All-Streaker’s Revue. To some, there were serious 
mixed messages about a supposedly feminist singer performing live 
while buck-nekkid exotic dancers of both sexes bumped and ground 
behind her, but like Madonna, if anyone was going to exploit Arelean 
Brown, it would be Arelean Brown herself. Brown usually performed 
the black blues clubs on the South and West sides, but on a rare tnip 
up North (at the long-gone Elsewhere), allegedly a well-known local 
record store proprietor, who owns a still-active indie label famous for 
recording Magic Sam and Junior Wells, among others, was moved 
enough to take his clothes off of his past-forty frame and join the 
chorus line! Sadiy, Brown died of cancer in 1981—Chicago’s blues 
scene, and the blues in general, only got bigger in the years since her 
passing. It would have been nice if she were a part of It. 


CAPTAIN SKY. Chicago’s contribution to the disco era, Captain 
Sky (Darryl Cameron) is best remembered for “Wonder Worm”, a 
soft-boiled take on George Clinton that was a sizeable hit in 1979 on 
the AVI label, then a disco-oriented indie that at one point tapped a 
lot of Chicago talent, like Lowrell, the aforementioned Captain Sky, 
and Casper, a DJ at WJPC< who released the novelty rap album 
Casper’s Groovy Ghost Show. 


CARL. If Wesley Willis were on some kind of positivity tip, he’d 
probably come out sounding like Hyde Park’s own Carl. Most days, 
Carl stands out in Harper Court reciting free-form verse, freestyling 
original songs totally off the head, and smiling uncontrollably. And 
you should see him dance! When Billy Preston sang that song about 
having a dance that has no steps and singing a song for his friends that 
“ain’t got no melody”, I don’t think he had Carl in mind, but hey, the 
shoe fits and Carl wears it like a crown. The songs Carl sings are 
usually acapella, minimalist classics like “Hyde Park University” and 
“October”, and like James 
Brown, the words are usually 
the title repeated over and over 
with a few embellishments. 
Pick hit: “I Gotta Get Up Off 
My Ass.” 


BO DUDLEY. His real name 
is Oscar Coleman, and in 
addition to the multitude of 
labels he operated (including 
Dud Sound, A-! Dud, and DS \ "Spe 
Superdud Superfly), he owned ' i b py 
a candy store at921 W. 63rd, ihe 
which has now been urban 
renewed right out of existence. 
He kept cutting singles through 
the seventies, but his best 





| known is probably “Shotgun 

WOR Rider”, which appeared on Black 
~~ Rock ‘N’ Roll, a fine 1988 compila- 
P ji tion of fifties rock sides on the 
\4iiel Savage Kick label. While the 
| appropriate pseudo-Bo Diddley 
guitar chums away in the back- 
ground, Freddy Roulette’s steel 

.- 4 guitar is thrown in the mix for the 
' 4 appropriate weird effect. The other 
i. labels he owned included Friendly 
OLEMAN}, bup sounn RECORDS Five, TDS, and PM, and if you're a 
fan of R&B records where one of the instruments or vocals are in the 
incorrect pitch or just.....wrong, Bo Dud is for you! His 70’s soul- 
blues sides are famous for their shrill, offkey horn sections, and on 
some copies of Arelean Brown’s “I Am A Streaker” (on the Dud 
Sound label), the drum track is missing from half the song, only to 
appear during the harmonica solo! And just think, at one time you 
could get those precious discs at his shop! But like Lou Reed sez, 
those were different times.....when last seen, Coleman was still in 
town, driving a cab (we’re talkin’ mid-80’s now), although at present, 
no one, including the artists he worked with, knows where he is. 
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BO DUD (OSCAR 


EDDIE. The Wesley Willis of Chicago’s North side blues scene? 
Eddie is a short, fat, odd old white guy, with an eye for the ladies and 
thicker chin stubble than Homer Simpson and the entire adult make 
cast of The Flinstones combined, but everybody in the clubs seem to 
know who he is, and every now and then he’ll get his kicks by wailing 
“Sweet Home Chicago” with whatever band is playing that night. He 
pops up at the annual Grant Park bluesfest, too. As a vocalist, he may 
not knock the likes of Otis Clay or Tad Robinson out of the box with 
gospel-trained melisma or whatever, but as long as the feeling is 
there....he’s got soul so I don’t care! (Or do I?) 


ELECTRIC CRAZY PEOPLE. Herb Kent, the legendary Chicago 
R&B DJ, started this comedy troupe after he and an associate, 
Rudolph Browner, started doing comedy bits on the air (on his 
WVON show in the 70’s), and one thing led to another. An album 
followed (the Crazies on one side, Hi-Fi White on the other), but 
they’re probably best remembered for their hilarious radio commer- 
cials for Ribs Supreme, which were so popular they ran on competing 
radio stations like WBMX well into the early eighties. One of the 
better spots had them crooning a doo-wop number— backed only by 
an acoustic guitar, the Crazies testify that the ribs they’re pushing are 
“so tender and juicy, they fall right off of the bone!” 


BIG BILL HILL. This was the kind of guy who hip kids in Chicago 
in the 60’s used to listen to on the radio way late at night. Not to be 
confused with Big Bill Collins, a righteous old dude who, about a 
decade ago, used to broadcast in the wee hours (like 3-5 AM) on the 
otherwise classical WNIB-FM (“Big Bill, settin’ in the basement wit’ 
the beat-up orange crate of records for the folks in Chicago dis 
evenin’!”’), this Big Bill, who died sometime in the early eighties, was 
a notorious figure in Chicago R&B, hosting live broadcasts from his 
Copacabana club. (An album was released featuring Howlin’ Wolf, 
Buddy Guy, and assorted other blues heavies recorded live there: Folk 
Festival Of The Blues on Argo, later reissued as Live From Big Bill’s 
Copacabana on Chess.) He’s fondly remembered for Red, Hot & 
Blue, the show Big Bill had on WCIU-Channel 26 in the sixties and 
seventies, in living black & white, where girls with curlers still in 
their hair danced to current soul songs of the day. Every now and then 
he'd have on local talent, ranging from a one-legged tap dancer to a 
local white blues band (Mama’s Bootleg Blues Band, featuring Garry 


Meier, who later became a local radio & TV star, on bass). And the 
commercials! A close approximation: “COME DOWN TO ARTIE’S 
RIBS, LOCATED ON THE SOUTH SIDE— RIBS AS BIG AS MY 
FIST, A DOLLAH A HOLLAH?” During the riots in the wake of 
Martin Luther King’s death, black radio personalities around the 
country did their best to calm the community down, but for Big Bill, it 
was business as usual —”’come down to so-and-so’s chicken, the 
store 's burned down, but we’re sellin’ the chicken out of the garage!” 
Side note: one of the various local acts to appear on Red, Hot & Blue 
was Darlene & the O-D Girls Revue. It tus out that Darlene is the 
daughter of Odie Payne, Jr., the late, great blues drummer. However, 
a story also circulated that they were named the O-D Girls because 
they were all former addicts. I recently contacted Darlene to hear her 
story, and when | brought up the drug addict tale (assuring her that I’d 
heard the story from other sources, I didn’t try to perpetrate it as the 
truth), she got real indignant and huffy. Hey, I’m in my twenties, 

still —I wasn’t there, sol had to read about it! All apologies to 
Darlene and her dad ~] hadn’t caught on to the tide pun, but then (1) 
“O-D" and “Odie” are spelled differently, and (2) she’d better have a 
sense of humor, ‘cause if you’re gonna name your group the “O.D. 
Girls”, you’re asking for it... 


KID DYNAMITE. This blues singing midget (and occasional 
character actor), who I profiled in issue #13, told me at the time of our 
interview that he had a commercial in the works for the Subway fast- 
food sandwich shop. Since the last Roctober came out, that ad has 
been blitzing Chicago TV screens all summer. In front of a crowd of 
suntanned white yuppies on their lunch break, Kid sings the praises of 
Subway sammies live at the World Music Theater. There are a lot of 
cutaways, so don’t miss the action— Kid is seen just long enough to 
be identified, and scenes of the All-Bubba 
Blues Band, specifically guitarist Ron 
Shanaver (in the top hat) and harpist Buzz 
Killman are intercut with shots of various 
members of the audience having a good 
time. I truly understand that maybe the band 
and the audience probably weren’t at the 
same shooting, but you’re not supposed to 
be able to fell. And am I tripping, or does the 
camera seem to linger more on the crowd 
faces than the band itself? (1 know some of 
the ladies were pretty, but geez......) 








HERB KENT 
"THE KOOL GENT" 


LORD OF LIGHTNING. This Chicago 
native (real name: Eric Thomas) released a 
rare Hendnx-inspired album in the early 
eighties, complete with pictures of him in 
wild Hendrix-meets-Clinton getup. There 
were also two singles, and one of them, 
“Woke Up This Morning” b/w “I Want To 
Show You”, has been popping up with 
increasing regularity at the Jazz Record Mart 
here in Chicago. The flip, “Show You”, is a 
crude, off-the-wall approximation of Jimi 
Hendnx circa ‘68, minus Hendrix’ studio 
polish. The lo-fi production only adds to the 
madness, and personally, I’ve always been a 
sucker for songs where the singer refers to 
themselves in the third person (the famed 
lightning lord starts chanting his own name 
for no apparent reason towards the end). He 
disappeared for a decade, working as an 
extra in Hollywood, before returning to 


BIG BILL HILL 





PERVIS SPANN 







wn, Chicago and hitting blues clubs, like Rosa's, 
ND vith a vengeance. 


4 PERVIS SPANN. One of Chicago’s last 
$living links to the days of flamboyant R&B 
tdeejays like Big Bill Hill, Spann has been 
#4 active in the business as a promoter, DJ, and 
Ms radio station owner. The stories vary about 
was recsimeecs & the shows — many of his blues revues will 
have two or three no-shows out of maybe twenty performers, and 
everybody remembers the Soldier Field fiasco of 1991. It would’ve 
included Gene Chandler, Artie “Blues Boy” White, the Chi-Lites, 
Aretha Franklin, Little Richard, and, fresh out of jail, James Brown. 
However, that’s just too much damn ego and fame for one stage 
without a suitable amount of money. Spann didn’t have it, and the 
show went on minus Richard and Franklin. His radio show is even 
weirder —not long ago I was listening to his current midnight show on 
WVON, and he must have taken up an entire hour reading a promo 
for a Malaco soul-blues collection. No, it wasn’t a long ad—he kept 
reading the same three-minute pitch over and over while selections 
from the album (Z.Z. Hill, Johnnie Taylor, etc.) played in the back- 
ground. Recently, he’s been getting busy with a very bizarre public- 
access cable show, which features videos, guests (like Kid Dynamite, 
who played a low-rent pimp— see issue #13), the Rev. Carl Wright 
(who plays Ed McMahon to Spann’s Johnny Carson), and huge blow- 
up pictures of fat women on the set (Spann has a fat-gal fetish). 





TAIL DRAGGER. There was a time when bluesmen just didn’t give 
a damn, and Tail Dragger was the last of that breed. Branded by 
outsiders as another Howlin’ Wolf imitator (check out his 1982 single 
on Leric, “My Head Is Bald” b/w “So Ezee”), while many blues 
musicians squint their faces and otherwise try to look tough or in pain, 
Tail Dragger jumped up and down (he’s six-foot-two, mind you), 
advised his white (and black!) sidemen to “play like you black!”, 
referred to one University of Chicago student who came to his gigs as 
“my Jewish wife”, wagged the microphone at crotch level, laughed a 
lot, and offered a bit of sage all-purpose advice: “it’s so easy to be 
misled, and people be thinkin’ you ain’t got no sense.” He’s in jail 
now —he shot fellow bluesman Boston Blackie a year ago over 
unpaid monies —and it’s too bad, ‘cause a lot of charisma walked out 
the door when he did. 


24-HOUR BITCH. She’s actually a nice lady, but she’s called that 
by some friends of mine. Every year she shows up at the Blues Fest 
wearing a black T-shirt with a naughty message along the lines of 
“24-HOUR BITCH” or “GET YOUR SHIT TOGETHER”. She’s got 
her own version of dirty dancing that she does in the aisles, and has 
never been known to turn down a photo op. I doubt uf she would have 
been picked for the Kid Dynamite commercial (see above). 


T. VALENTINE. “(Lucille) was my first and only wife, and she had 
got up and left me for another man and I wrote the song to get back at 
her.” This is the story behind Valenune’s biggest record, the humor- 
ous “Hello, Lucille, Are You A Lesbian?” (available on “Big Itch 
volume 3”, on Norton) as he told it to the Chicago Tribune in 1987. 
While a bass-popping funk track pounds away in the background, 
Valentine sounds pissed off about the loss of his woman to, er, her 
own kind (“You LESBIAN! You-you-you DAMN FREAK! I HATE 
ALL LESBIANS!”). He’d recorded this song in 1985, and a couple of 
years later WNUR-FM in Evanston (Northwestern University’s radio 
station) made it a turntable favorite. This Helena, Arkansas native was 
working in the General Motors plant in Willow Springs, IL in the 
early sixties when the music bug bit him. Valentine met bluesman 


Willie Dixon, who showed him around recording studios and basi- 
cally schooled him on the music industry. After forming the Val label, 
he went on to release seventeen singles under that imprint, including 
the manic “Betty Sue”, which he cut three times. The band strikes up 
a hot boogie-woogie while T. Valentine gets all hot & bothered in the 
foreground: “BETTY SUE! I NEED YOU! BETTY SUE! BETTY 
SUE! 34 IN THE HIPS, 28 IN THE WAIST, AAAAAAAGGGH!” 
After “Lucille” became a big record on the cult level, Valentine had 
plans to release a followup by a female singer: “Hello Dave, Are | 
You.....?” As Valentine explained to the Sun-Times’ Dave Hoekstra 
in 1987, “Dave is a man who likes men. This woman has been going 
out with Dave for a long time, but he has never tried to kiss her or 
anything. So finally she found out he liked men. The song should be 
called ‘Dave, Are You A Sissy?’ or something, but I’m trying to let 
the people read between the lines.” And that was the last anyone 
heard from Valentine, it seems—the biggest record of his career 
turned out to be his swan song. Some suggest that the pressure of 
promoting shows and driving a cab to make ends meet made him, as 
B.B. King put it, do like a mole and go underground. Wherever he is, 
a compilation of his Val singles would make an interesting album. 


WAHOO MAN. This bizarro-world character got his start on Herb 
Kent’s legendary show on WVON. Kent: “This man came in a chili 
parlor and frightened everybody. He’d just chased two women across 
the street. He had his black dog and a broomstick and terronzed these 
women, chasin’ ‘em with a broomstick.....came in & terrorized the 
folks eatin’ chili....and he had a runny face. He stood over me and I 
says, ‘man, your face is drippin’ in my chili!’ The cashier told him to 
‘get outta here’ and he said ‘I'll kill you!” then he ran out, and when 
we were out he was outside with the dog singin’ the blues, and I'd just 
bought a new Cadillac....and he hit my fender with that damn broom- 
stick”, fucking up the on/off toggle switch in the process. He then 
randown the alley: “WAHOO! WAHOO!” From this incident caine 
the Wahoo Man. Kent then got an associate, Robert Stallworth, to 
recreate the chili-parlor bum and proceeded to frighten an entire high 
school at a personal appearance. Kent must have known he was on to 
something good at that moment. 


HI-FI WHITE. The famed crossdresser, tail spinner, and blues singer 
was one of those groundbreaking chitlin’-circuit comedians from the 
Pigmeat Markham-Moms Mabley era, and he emceed many a Pervis 
Spann- | 
promoted 
blues show. 
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his fists. Whether he was gay or not was open to speculation —he’d 
point at random men in the audience and boast about what he did with 
them the night before, , but then again, he was supposed to be linked 
with Lawanda Page (Aunt Esther from TV’s Sanford & Son). The 
next time you see the Sanford & Son episode where Fred & Esther 
enter a talent contest, watch closely — Hi-Fi plays the emcee. In 1985, 
someone actually had the smarts to have him host the second annual 
Chicago Blues Festival, and his jokes were funny enough, but there 
were several children in the audience, who might not have gotten the 
humor, but were tickled enough hearing cuss words out in the open. 
(While the rest of us were waiting for Hi-Fi to finish the joke proper, 
all the li’l shorties had to hear was “titty” or “shit” or even 
“hell”.....and already they were slapping their knees!) 1 wonder if they 
were broadcasting on the radio that year? I also remember seeing him 
at a Pervis Spann blues show at the UIC Pavilion, in the spring of ‘88. 
The Pavilion is a huge auditorium usually reserved for the top pop 
acts of the day, but Spann has no trouble filling the stands for his 
soul-blues extravaganzas. Hi-Fi hosted, and his sense of crowd 
control was incredible. He was his usual raunchy self, as he chided 
some slow-moving roadies (“next time we’re getting a white crew — 
they ain’t gonna fuck with a black man’s money’”’). The audience was 
mostly black people 35 and over, but there were two white guys near 
the front, and Hi-Fi just had to seize the moment: “oh look, I can’t 
believe it, there’s two white guys up here! Turn the spotlight on!” All 
heads turn to the front row: iike he said, two white guys, waving their 
arms and looking happy to be alive.... Unfortunately, Hi-Fi died in the 
early nineties, but he did leave a memento behind: a hard-to-find 1971 
LP with the Electric Crazy People on one side and Hi-F1 on the other. 
There’s also two 45’s on the Sandman label where he’s doing straight 
singing: “Need Somebody” isn’t much, but “Bulldog”, the other 
single, 1s amazing —a 1972 soul-blues production where he advises 
that “having a bulldog like me would be like using your head!” 
CLASSIC ROCK TV MOMENT: Hi-Fi White in full drag on The 
Gong Show, singing “It’s All Right”, the old Impressions cut... 


WESLEY WILLIS. A personal “I-knew-Wesley-Willis-when” 
story”: about seven or eight years ago, when I’d be down in the 
subways doing the street musician thing with friends, there was this 
guy who'd sit perched on a folding chair drawing and selling pictures 
of Chicago still life. Crosseyed and afroed (then), he’d go into a rapid 
fire monologue that only made sense for the first few seconds before 
it petered out into screams. He used to pop up at the Chicago Blues 
Festival, too. Once, one of my musician homies wondered aloud what 
was wrong with this guy? The hell of itis, seven years later, my 
friend the musician was opening for the speedrapping artist (1.e. 
Wesley), who by now had put on about fifty pounds, has had a couple 
of indie labels nipping at his feet, discovered “rock-a-roll”, and 
replaced the afro with dreads. In addition, through the auspices of 
Wesley Willis Records (“rock & roll will never die’), he’s put out 
about 50 or 60 CD’s in two years, with utles like He’s Doing Time In 
Jail and Mr. Magoo Goes To Jail. How does he stay so prolific? His 
songs fall in three categories: scenesters who he’s made fnends with, 
bands he’s gone to see, and bad people who've fucked him or other 
people over. Hell, one CD (Rev. Norb #1) has one song about the guy 
who engineered the session (“Reid Hyams”) and a love song to a girl 
who works at the same studio (‘Amy Gorman’)! However, Willis, a 
chronic schizophrenic, hears voices inside his head. Mean voices. 
And he responds in unlikely places. The Amy Gorman love song 
starts with him cussing out an insurance worker. And he’s got more 
good catchphrases than Saturday Night Live and In Living Color put 
together: “rock you like a Magikist”, “gettin’ crazy like a dog’s 
behind”, “kicked a mule’s ass with a belt’, “rockaholic”, “rockin’ like 
a three-ring circus”, “rockin’ like I was chasin’ two muddafuckas 
down the street”. I’ve seen some dog’s behinds that looked freaky, but 
I never associated rockin’ the house with a carpet store or the notori- 


ously rockless Ringling Bros. house band. Looks good in Wesley's 
interviews, though....... 


LITTLE HOWLIN’ WOLF. There’s no shortage of musicians 
named Howlin’ Wolf in Chicago, past or present, and this Wolf was a 
white street musician and former Hell’s Angel who used to play 
avant-garde jazz saxophone on the Michigan Avenue Bridge, right by 
Wacker Drive. The radio team of Steve Dahl & Garry Meier, when 
not throwing cassette tapes in Lake Michigan, would occasionally 
invite him up to the WLS studios for some friendly repartee. He was a 
downtown fixture in the eighties, and when last seen, his beard was 
gone and his hair was short (I think he had a minor role on some now- 
forgotten TV cop show). The last I’d heard, he was accused of 
manhandling some female passer-by who harassed him. I haven't 
seen him much in the past five years, but at one point he was so big 
that when the Blues Festival paid tribute to Howlin’ Wolf (the Chess 
bluesman) in 1987, one onlooker wondered out loud if they were 
referring to the Michigan Ave. sax man. 


YOCANNON THE MUCK MUCK MAN. Chicago has a long 
history of avant-garde musicians playing behind straight-ahead R&B 
acts. Delmark recorded out-there jazz guys and in-there blues musi- 
cians alike, and occasionally they’d play on each other's sessions. 
Yocannon, a long-time fixture on Maxwell St. (not as a performer, but 
just as a general character) was originally supposed to be brought in 
the fold of jazzman Sun Ra—the premise being Yocannon would be 
the moon-based yang to sun worshipper Ra’s yin. All that came of 
this union are some askew 45’s for the Ra-owned Saturn label — 
seem- 
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-the name is synonymous with high energy Rock'n'Roll. Any significant "revolution" in popular 
music since the early '70's, be it punk, Metal, New Wave, no wave, grunge, the latter day 
Garage/Trash movement, heavy psych, possibly even Rap, can in some way or another be traced 





AND embracable. Still are... 


to the standards he set playing Fender guitar with the MCS. Any top 10 hist of all time greatest 
bands that doesn't include the 5 can't be given too much credence. 

The MCS created a sound to break down musical, political and social barriers. They 
LIVED their music. It was at once violent and about higher consciousness. It was mindnumbingly 
realistic, yet it evoked a utopian power structure ruled by the kids that, though it never really 
happened, wasn't at all removed from Rock'n'Roll's original ideals. They were sonically abusive 


The man's vision still hasn't changed drastically, he still rocks harder than men half his 
age and he still plays music so loud you can SEE as well as hear it. He still speaks of the possibility 
to instigate social change through the power of music, but he's not for a moment addled by the 
traps of '60's styled idealistic naiveté. The motherfucker's heavy, but he ain't heavy-handed. 

After the MCS broke up in 1972, Wayne's recording and performing activities were 
sporadic at best, though what exists on vinyl is cherished by fans and collectors. He never really 
regained the momentum of the 5, but maintained a dedicated following. A stretch in the federal 
pen (for trafficking cocaine) caused him to miss out on the majority of the punk movement that his 
sound and stance directly inspired. Upon his release he resumed work with the likes of Mick 
Farren of The Deviants (Britain's unifying link to the 5 and The Stooges), with whom he works to 
this day, with Larry Wallis of the Pink Faeries (Britain's other MCS influenced band, and 
technically the Farren-less Deviants) and with Johnny Thunders, of the New York Dolls and 
Heartbreakers, who idolized the man from early on. He's also worked with G.G. Allin, who spoke 
of Kramer with the utmost respect, George Clinton, The Dictators and Iggy Pop. Sadly, the only 
reunion performance of the MC5 was a memorial to their late vocalist Rob Tyner. There was 
rumored to be a show by Fred "Sonic" Smith's Sonic Rendezvous Band that was a full-fledged 
MCS reunion, but with Smith's recent passing, that too will never reoccur. Though he did 
assorted live and studio solo work, Kramer wouldn't do a full length studio album until 1992's 
"Death Tongue". Upon moving to LA, Kramer was approached by Epitath about doing an 


album, his way, the result was "The Hard Stuff", 


and the rest is history, still in the making. 


Any asshole can be a "guitar hero". Wayne Kramer is easily the most amiable, 
considerate, down-to-earth guy who happens to play the shit out of a guitar, that I could ever wish 
to meet. Despite being truly a legend, he's truly a gentleman, and the combo of his massive 
contribution to culture and his easy going grace make him that much more worthy of my respect 


and yours. Read on... 


John Battles: I understand you went to Europe 
with John Wahl from Claw Hammer... 

Wayne Kramer: Yeah, in December, "The 
Transmusicale" in France. It's a very adventurous 
festival, all "cutting edge" bands. You can only 
play it once. The night I played was with Cracker, 
who by no stretch of the imagination is cutting edge. 
It was funny, cause they're like a big MTV band and 
they were the opening band on my gig! Jt was Soul 
Coughing, Shellac, those guys and me. It was a 
good night's music! 

JB: Have you given any thought about going to 
Japan? 

WK: Been! 

JB: When did you go? 

WK: Last month. 

JB: How did it go, like I have to ask? 

WK: I'll tell you about Japan...the thing that gets me 
about Japan, that I love about Japan, is that the 
concepts of grace and consideration and courtesy 
run through the marrow of the people of their 
culture. There's so many people who live so close 
together, and they have this concept of 
consideration. You can be in rush hour, with tens of 
thousands of people on the street, hurrying to get to 
work-the Japanese are really into work-and it's 
quiet. The streets are quiet. While in America, and 
probably Western Europe, they go, "Get out of my 
way! I'min ahurry! I'm somebody!". It was 
really refreshing, it's like...civilized! The gigs were 
all way cool! It's been interesting, we've been in 
Europe four times this year so far. We did a tour of 
Spain, through France, and did a couple of festivals, 
and Japan, and we're on our third tour of the United 
States, and the crowds have been amazingly 
consistent in their reactions. 
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JB: Are you finding that you're able to 
communicate on a level that transcends the 
language barrier when you play overseas? 

WK: There's a point, on a great gig, where all the 
barriers are eliminated. Music, when it's working 
right, it's that one point when we're all in the same 
fucking PULSE, it's that point of onginal joy. It 
eliminates the differences in any of us. It literally 
can make a grown man cry...that happens no matter 
what the language is. In fact, in Japan I tried to get 
a few people to teach me a few phrases. They 
wouldn't do it, they were too shy, and, as it tured 
out, they all understood what I was saying anyway! 
But my demographic is different from some of the 
other Epitath bands, their demographic isa bit 
younger. Offspring gets kids whose parents drop 
them off at the show, y’know, thirteen year olds. 
my fans tend to be 25 to 35, and they're more like 
music fans, They're there to HEAR the band play, 
and hear the songs, and maybe get a sense what the 
MCS was al! about, and also fans of "The Hard 
Stuff too. 

JB: Are your fans not running the gamut in 
terms of age, I mean are any people who came 


out in the day coming out? : 
WK: No, nobody who was there during the day... 
JB: Really? 


WK: No, they're all at home with their kids! 
(laughs) Although last night in Ann Arbor a guy 
came with his kids, that was real cool! 

JB: That is cool. 

WK: He said, "I brought my son, he was raised on 
the MCS!", and he was a big, strapping, healthy 
young guy , and he said, "Yeah, | grew up listening 
to "Call Me Animal’, beating kids up, cos I said, 
‘Yeah, call me Animal, that's my name!'." He was a 
big, strong kid, slam dancing, and he said, "My dad 


turned me on to the whole thing!", it was really cool. 

JB: (sings)"'cause he was going to PRE-school, rah! rah! rah!" 

WK: (laughs) Yeah! That's good. 

JB: When the MC5 originally went into the studio and cut things like 
"Looking at You" and "I Just Don't Know", was it difficult to 
harness the sound and make it work? 

WK: Yeah, the problem was with the kind of technology and the studio 
mentality in those days. Especially in Detroit, ‘cause that's the home of 
Motown. They wanted a real tight "T'CHINK-T'CHINK-T'CHINK" 
sound, and we wanted to record GUITARS, so I came in and turned this 
Vox amplifier on full blast, and it's feeding back, and they say, "OH NO! 
IT'S FEEDING BACK! IT'S DISTORTED!", and I say, "I know! That's 
what I want!"... But we had a pretty hip engineer for "Looking At You", 
this guy named Chuck Dallis, He got it. 

JB: It sounds like it, that really holds up today. Was "Black To 
Comm" ever done in the studio? 

WK: No. 

JB: But you wanted to put it on "Kick Out The Jams", didn't you? 
WK: Yes, but Elektra thought it was too far out... Two chord minimalism, 
exponentially reaching into outer space, part of it was sung in Arabic, this 
was something way beyond anything anyone at a record company wanted 
anything to do with! (laughs) 

JB: Don't you feel that it was a major coup, though, that the MCS and 
the Stooges got signed to a major label when you did? 

WK: Yeah, but it was all fitting into our plan, which was to have hit 
records, and to successfully corrupt the youth of America by any means 
necessary, including dope, Rock'n'Roll... 

JB: ...and fucking in the streets! 

WK: Yes! 

JB: A lot of people probably don't know that "Kick Out The Jams", 
in terms of sales, it cracked the top 50, didn't it? 

WK: Yes! The album wen to #30. 

JB: The single itself did real well, too... 

WE: Yeah, it broke nationally. It was #2 in Detroit, it was on the radio in 
Chicago, New York, and it was #6 in San Francisco, and THEN, 
Elektra...we told them to hold the album up, because it had "motherfucker" 
on it...we knew "Kick out the jams, motherfucker!" was never going to be 
a hit single! We weren't stupid! (laughs) So we made a CLEAN version, 
just for the radio...when the single took off, they rush the album out, and, 
of course, the shit hit the fan, as we knew it would, but it was soon enough 
that they could stop the MCS, and they pulled the records effectively, and 
kicked us in the shins pretty hard... 

JB: When you were with Atlantic/Atco, and "Teenage Lust" was 
released as a “clean" version, was that the labels idea, not wanting to 
get in trouble? 

WK: That's the first I've heard of it! 

JB: Really? 

WK: Yes, I don't remember anything about two different versions! 

JB: Yeah, you know toward the end, where it says " Come on, bitch, 
you got to get down", they changed that and made it say "Come on, 
girl"... 

WK: That must have been something Jon Landeau did behind our backs, 
‘cause that's the first I ever heard of tt. 

JB: Yeah, the word "bitch" is used twice, but I guess because it's less 
obvious the first time, the second time it was changed, but it is Rob's 
voice. The version on Rhino's reissue is “come on, girl". too...did you 
see that CD version of "Back In The USA" they did, with the photo of 
you and Fred substituted with a photo of Iggy Pop? 

WK: Yeah! (both laugh) Yeah, they're a hard-working crew over there at 
Rhino! They do their research, man. (John makes a joint sucking sound) 
"Yeah hurry up, get it out, the kid's will never knew, let's make a pile of 
money!" 

JB: There's also a 45 on Skydog in France on the Flaming Groovies, 
but it has a photo of the MCS5 on the sleeve! (Wayne laughs) Are you 
laying down ground work for your next album? 

WK: I've got about half of it written. We're doing a lot of the new songs 
live now, kind of the "acid test." 

JB: Is Mick Farren involved in writing the songs, too? 

WK: Yep. 

JB: Great, I was glad to find out you're still collaborating...the last 
album you did together, "Death Tongue", was almost a year old 
before it really got around in the states. 
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WK: The problem with that was the label... AND the drum machines...On 
the creative end it was an experiment. We had no money, no record 
company, and we knew a guy with a drum machine anda guy witha 
studio, we said, "Great, let's do this. " 

JB: I like it, but obviously, "The Hard Stuff" is more you. 

WK: Yeah, well, you can't replace the drums...that album was handled by 
people who were learning challenged...and they were business challenged, 
and distribution challenged! (John laughs) I got one royalty check for that 
record, a personal check, that bounced. Complete idiot, chump 
motherfuckers. 

JB: Of course you already said that Epitath has really taken care of 
the business end for you. 

WK: They're BAD motherfuckers, man. They don't fuck around, they're 
ethical in everything they do, especially in matters of money. Everybody 
gets paid quarterly, on time, from the photographers, artists, anyone that 
was involved. Epitath is really a revolutionary record company, I mean, 
they break all the rules, and it tums out better than you'd think. 

JB: People think you can't do things on that scale and compensate 
everybody, and you know what a load of shit thatis. 

WK: Yeah, if you look at the price of a CD, there's enough money to work 
with that everybody can be paid fairly. Brett and the company can be paid 
back, it's their money, their investment. He makes his fair share, | make 
my fair share, the musicians make their fair share. 

JB: Do you recall who the band was backing you on that version of 
"Ramblin' Rose" that came out on Stiffwick, would that have been 
Kramer's Kreamers (Wayne's first post-MCS5 band)? 

WK: Yeah, the bassist was a man named Tim Scheff, who was actually 
my co-defendant in my federal coke case. The drummer was Melvin 
Davis, a wonderful Motown drummer, he was my partner in Detroit. | 
think it was just the three of us... 

JB: Did you record that in the early seventies? 

WK: Yeah, in '73. (The 45 "Ramblin Rose" b/w "Get Some" was released 
in '78, with Mick Farren's help, to raise funds to release Wayne fro prison 
on said coke charge.-John) 

JB: That's what I thought, but I wasn't sure...I will skip that period, 
but after you got out, you did a concert with Larry Wallis (Pink 
Faeries, Deviants, early Motorhead), didn't you? 

WK: Yes! | did a tour of England, Larry played with me, Duncan 
Sanderson played bass, George Butler played drums and Andy Colqhoun 
played guitar, too. 

JB: Deviants all. 

WK: Then Micky and I went back and did a Deviants album, "Human 
Garbage" (a great live set from 1984 on Psycho records-John) \n fact, 
we're looking a re-releasing that here in the states. 

JB: I'd seen an ad saying it was going to be put on a CD with tracks 
from the 1992 Pink Faeries reunion show in LA... 

WK: Yeah, nothing came of that, but Alive is gonna put it out, I think. 
Mick just finished a spoken word album for them, | play on a couple of 
tracks, it's very cool. 

JB: That's great, glad to hear it. Mick's artistically unique in his way, 
as you are. 

WK: We just wrote a piece for the Holocaust museum in LA. They're 
doing an album called "Tolerance". Were contributing a piece called 
"Steel Rails” that deals with the vanishing point at the end of of the 
railroad tracks, and how the Holocaust death machine always ran on time. 
People just seemed to...disappear...and the trains always ran on time. But 
the single polarizing event in my day, of course, was the Viet Nam war. 
That put you in the spotlight immediately, because it was a life and death 
situation, it was kill or be killed, and that polarized the situation real quick. 
JB: Absolutely. 

WK: Nowadays, the problem is that we can't seem to figure out what our 
problems are! 

JB: Yeah, we could go out and buy some. 

WK: (laughs) Part of that is why I'm interested in Rai music. We did a 
concert in France with Kahled, he’s the cheif exponent of Rai music. Rai 
is the music Algeria, North Africa, and it combines American Funk 
rhythms, Reggae rhythms, Latin rhythms and Bedouin melodies, sung in 
Arabic. Kahled performs under death sentance from the Islamic 
fundamentalists for playing this "satanic" music. He sings about sex, 
sensuality, intoxication, freedom, a new world, a new way to think of 
things. Like we could step out of the fucking middle ages! What he and 
his music represents to his fans means more than MTV, more than just 
making moncy...! like a lot of popular bands, I think they're OR, but they 


don’t mean anything...I write and record songs, and the question becomes, 
“does this matter?”, the questions I have to answer are “why should [ care? Is 
this just about making money?” Where is the value to this work?” I think I 
can answer it and say, there is value to this work. What goes into the songs is 
important and...striving, I don’t know about achieving, but striving to have 
the courage to tell the truth about how I feel about shit, or what I see out 
there, because it’s gotfa mean more than MTV. 

JB: Oh, of course it does... 

WK: For me, anyway. I try to look at this as a life’s work, something that has 
some dignity and is vital, and has meaning...in a way, I think the MCS not 
being a huge success kind of saved me, because a lot of people from my 
period who made it have fallen along the wayside, you see ‘em nowadays, 
and (points to his head), “No esta aqui!”-(both laugh) There’s a high attrition 
rate to this game. Ina way, for me, it’s an interesting perspective, but I’m 
happier the way it tumed out. 

JB: Yeah! 

WK: There's a lot of guys that worked their dicks off! Guys like Steve 
Marriott, they ended up with nothing. They ended up drunken, fucking 
cocaine addled...dying, burning himself up... 

JB: Literally. 

WK: He burned himself, because he passed out (while smoking in bed). 

JB: There’s a band now, touring the states, using his band name, can you 
believe that shit? 

WK: The industry's never gonna have a shortage of gall! 

JB: But you’ve been able to get back out there and do this now, without 
being jaded by today’s sensibilities, nor embittered by the things you 
went through in the past, which would have broken down a lot of 
people... 

WK: Yeah...well....1 was bitter for a long time, I was angry about the loss of 
the MCS, and watching contemporanes of mine turning into multi-millionaire 
international rock stars, and seeing them all borrow bits and pieces from the 
MCS, and tuming one little dimension of the 5 into a million dollar career. I 
was angry about it for years! When MTV first started I’d watch it and just 
get madder and madder, ‘cause these fucking bands...o.k., they’ve got the 
hair, or one of the stage moves, or the guitar tone, just one little part of what 
the 5 was all about. So I had to go through a period of grief and loss. Once | 
accepted, gneved, | was able to be proud of having been a member of the 
MCS, it was one of the greatest Rock bands of all time, but that was then, this 
is now, kind of reconcile the work I did then with the work I do today. 

JB: When the punk thing happened, a lot of those bands were directly 
influenced by the MCS5 and the Stooges, and found themselves in a 
similar dilemma. After they hit, if they did, they were broke, without a 
contract, on the dole. 

WK: Yeah, the way the record industry is structured, they sign five bands, 
hoping one will go triple-platinum, and the rest can eat shit and die. They, 
the major labels, don’t care about your family, your health, all they care about 
1s, are you one of their big selling artists or 
not? You've got musicians who, incidentally, 
almost always have given the MCS mad 
props. Bands have always been cool about 
crediting the S...musicians, on some level, are 
missing a few filter systems. A little 
heightened awareness, heightened sensitivity, 
ts lacking...you’ve got musicians who, all 
their lives, they’ve worked to get their band 
together, and they can’t get anyone on the 
Phone, they owe the record company three, 
four hundred thousand dollars, the band is 
Starting to break up, and that’s when they 
discover Jack Daniels, and heroin and 
crack...you look at this as a life's work, not 
something you do for a few years, then go 
back to college and get a “real” job. For me, 
there's that one moment...and that’s the 
reward for doing thts, but I have to pay my 
rent, just like you do...so I have to get paid to 
do this, but that’s not the reward. The reward 
is What happens in the music, or the gig. 

JB: Are you thinking more 

in terms now, of doing 

movie soundtracks, or 

Videos? 

WK: Well, we've got two 

Videos now. 





JB: You do? 

WK: We did one for “Junkie Romance”. 

JB: That’s right, I’ve never seen it... 

WK: Well you may not..you won’t see iton MTV! 

JB: No, no, no... 

WK: Lech Kowalski, the filmmaker I made it with... 

JB: Oh, you mad it with him? 

WK: You know who he is? 

JB: Yeah, “DOA” 

WK: Yeah! We put a lot of work into it, and we realized there was no “rated 

G" way to tell the story. The concept of the song was to tell it like it really is. 

Lech had made a documentary on dope fiends on the lower East side, so he 

used some of that, really, really hardcore graphic footage, ‘cause we wanted 

to be able to look at it in ten years and say it was the film we wanted to make. 

JB: Would it be possible to show it at film festivals, or get it on video 

where people could buy it? 

WK: Well, Epitath’s attitude was “Fuck MTV”, you can make the film 

you've gotta make. We have ways of getting videos out, without MTV”, and 

nght now they have about 200 outlets, local cable channels, underground 

TV...we just did a video for “Crack In The Universe”! We made ita little 

more “TV friendly”, no guns, no naked people. (Both laugh.) 

JB: Well, I’m glad you’re doing that, because it’s a viable medium 

WK: Yeah, Brett has a great idea for the next album. There’s a technology 

that’s one step beyond CD-Rom, you can put about a twenty minute film ona 

CD. It doesn’t cost any more to manufacture. All the majors are afraid to 

death of it, but Brett ain’t afraid, he says “Let’s do it on your next record,” 

and he wants to do it on his new record with The Daredevils, his new group. 

So Kowalski’s going to make a documentary of me, it'll cover the historical 

end of the 5, interview some other people, kind of put a spin on what my deal 

is. we're going to do films of our fall European tour, and get kind of a cinema 

Venté “road movie” thing, and place some of the footage on the album, so 

you can play it on your CD player, or on your computer. 

JB: You can really play it on a CD player? 

WK: Yep! It’s the same technology, exactly. 

JB: That’s wild. But, that’s what it should be about for you, taking 

chances. That’s what the MCS5 was about, and it’s what I think people 

have come to expect from Wayne Kramer. 

WK: MM-hmm. 

JB: The “Death Tongue’ album was different, with John Collins singing. 

As I say, I like it, but personally I’m a fan of your singing... 

WK: Thanks! 

JB: But when “The Hard Stuff’ cam out it sounded exactly like what I'd 

have had it sound like if I had my way. But I don’t want to have my way, 

I want, I want you to have your way... But it was all I would have 

wanted, and more, there are elements of the MCS sound, but you’ve 

brought it into this day and age...even in your days with the MCS, your 

sensibilities were far reaching. You 
recognized Chuck Berry and Sun Ra as 
being on an equal plane, and you worked 
with both of them. It all makes sense in 
retrospect. Maybe it didn’t to some people 
at the time, maybe they thought “What the 
hell is this?” or maybe they dug it, but they 
didn’t know why. 

WK: Yeah, a lot of that is trying to keep a 

histoncal perspective on all of this, how it fits 

into the big picture. The process means going 
back to all the things that made me what I am 
musically, J mean, like ‘Trane, Sun Ra, 

Motown, James Jameson bass parts. So! go 

back, and at the same time, I’m going 

forward, trying to take chances to go ahead 

into something that I haven't’ done yet. It’s a 

constant process of moving back forth in 

ume, and finding new work in there, and 
diggingin and going out. It’s kind of 
interesting really. 

JB: Well ,we really appreciate your time. 
WK: You're very welcome, 
man. Good to see you 
again. 

JB: Good to sce you. 
WK: Cool. 
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ay Perhaps the most tempting liner 
notes ever (bold italics mine): 
"Paul Samson formed "Samson in 





MASKED ROCK'N'ROLL 


Clowns For Progress--Somewhat lame all clown punk Soot 
band 


Death Dealer- Japanese Surf Combo who wear butterfly 
masks. 

Don Grady, who played Robbie on "My Three Sons" 
released a number of singles on his own, but in the group 
Yellow Balloon, whose single "Yellow Balloon" b/w 
"Noollab Wooley” was almost included on the original 
"Nuggets" compilation, he was the masked mystery 
player, "Luke R. You". 

Dr. West’s Medicine Show & Junk Band-In 1966. 
when it was hip for young hippie-type bands like the Jim 
Kweskin Jug Band and the Lovin’ Spoonful to do old- 
timey 1920's vaudeville-type material, this band decided 
to get involved with that scene as well, but they needed a 
gimmick. As leader Norman Greenbaum told Hit Parader 
magazine in 1970, “light shows had just started to 
happen.....people were starting to take a lot of acid in ‘66. 
There were freaky things starting, and we were one of 
them because we painted our faces.....al! the other jug 
bands tned to be like 1920 with double-breasted jackets 
and things, and that wasn’t really freaky. But we painted 
our faces and that was unheard of in a group that was 
going to make a record. It was almost like we were just a 





early 1978 with Chris Aylmer on 
bass, Clive Burr on drums and 
Paut himself on guitar and vocals. 
At the end of 1978, Clive left 
(jater to join Iron Maiden) and § 





was replaced by the mysterious 
masked character Thunderstick| 
am . 


...(blah blah blah relaese an 
album, Bruce Dickinson 
joins)... During the next two years 
with the lineup of Dickinson, 
Samson, Aylmer and 
Thunderstick the band was at the 
forefront of the so-called New 
Wave of British Heavy Metal 
(N.W.O.B.H.M.)...In September of 
1981, shortly after Thunderstick 
quit to form his own band, Bruce 
left to join iron Maiden...Paul 
disbanded Samson in 1984." _ 

Every band picture on the inner 
sleeve has T-stick wearing a 
different exciting mask. The 
music, sadly, sucks. Even the 
drumming isn't outstanding. Only 
the lyrics, including “Take It Like 
A Man” about raping a boy, are of 





. etheless, 
tiny bit ahead, or too freaky. Maybe six months later, it An eae ac a sce. aha aa rere steam: SPROCKET 
would have been better. We existed six months later, but BOTTOM: A GOOGLE EYED T-STICK favorite figure is the 
already our whole thing changed.....we were into other CHECKS OUT SOME PORNO WITH THE N,W.0.B.H.M. movement! 
things.” It’s hell being ahead of your time, but at least BAND. ; hee 
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they got a hit single out of the deal—”The Eggplant That 
Ate Chicago”. In 1970, Greenbaum had his only hit as a 
solo act with “Spirit In The Sky”. . 
The Invisible Men-not the masked seattle Invisible Men, § 
but the LA I.M. who wear gauze and smoking jackets. Bf 
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When they played in SF they were branded as Mummies #aRae 
npoffs! 

The Iron Shieks-Aussie Garage rockers who perform 
with kafffiah covered heads and faces. 

Jefferson Airplane appeared on the Smothers Brothers 
TV show in 1968 and performed the song "White 
Rabbit" with singer Grace Slick in backface (and giving 
the power sign!). 

Lightning Beat Man Swiss Lucha Libre masked Hasil 
Adkins type. Wrestles a villian during his rock show. 
The Sprockets- Woodstock area activists who focused 
media attention on the hypocricies of Woodstock 94. 
Wore paperbags over their heads. 

Vom-Similiar to the Mentors, one was non hooded and 


| LIGHTNING BEAT-MAN_S 


- fer ‘ 
~ Prd af ae: 
= wy a _-— 


ww LOVE AS LAUGHTER aka SHY ROMEO 









the rest were. Were actually The Angry Samoans fronted TRON SHIEKS Sadly this band (above)featured in the recent K catalogue was merely the result 
by rock cnt Richard Meltzer. of an imiginative indie rocker winning a free Sears photo session. Looking 


good! 


Check out the pre Blackmetal corpse 
paint on Andrew Wood, whose death 
would help kickstart Grunge a few years 
later, in his creepy combo Malfunkshun 





; » 
, s 
I have no idea who this band * 
is...but they look Spooky! 
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Ken All Nite Rocker-Does the T-shirt biz for The Humpers. Unhampered by being a 
wheelchair bound smaller person, Ken has fronted his own band and has done fanzine wniting 
wee and interviews. . 
"From Where I Stand" single from '89, a sort of Live Aid for 
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Above is Lowell 
Mason. In addition 
to his solo LP (issue 
#13) he guested on 
many LP's as The 
Gospel Midget. 
Some used LP's 
must have been seen 
by the Richmond 
noise improv band 
who named 
themselves Gospel 
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TALLOWEEN ROCK"NROLL UPDATE 
Halloween 1952-59-Vincent Furnier, the future 
ice Cooper, dresses as Zorro. 
Sei icweae 1957~Buddy Holly plays his only Oct. 
31 date ever at Exhibition Stadium, Regina 
Saskatchewan in The Biggest Show of Stars Tour 
with Paul Williams, Chuck Berry, The Spaniels, 
Johnny and Joe, Tommy Brown, The Bobbettes, " 
paul Anka, The Drifters, Frankie Lymon and the 
Teenagers, Lavern Baker, the Everly Brothers; 
Jimmy Bowen, Clyde McPhatter and Sam “The Mé 
lor. 
he ae 1993-Tupac Shakur, who was at the 
time under fire for releasing a cop killing 
record, shoots two off duty cops. Though he 
did not have to serve time for that event, he 
ig currently incarcenated for forcing a woman 
to perform oral sex. At that time his current 
single, “Keep Your Head Up' was a female 
dignity anthem. a 
Halloween 93-At the stroke of midnight during a 
Chicago show begun on Oct. 30th, Johnny Cash 
atarts howling at the moon for almost a minute. 
Halloween 1995-Caroline Records re-releases The 
Misfits "Teenagers From Mars” single, of which 
allegedly only > copies previously existed. 
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"Tongue wi th Cheek" 


| il comedy on the album | i M ini T 
f'S not as dwarf-centric “ sei sola 


as I would like. ag Above; A photo to supplement last issue's interview with Kenny 


"R2D2" Baker(1.) pictured here with his partner, Jack Purvis. 


MEOPMBASTBALL ROCK'a'ROLL UPDATE 


In a Summer 1994 show Shellac (right), Six 
Finger Satellite, MX-80 Sound and Tar played a 
baseball themed all ages show with each band 
wearing special team uniforms. 







In 1953 Otis Williams had to choose between a 
King recording contract and a Reds baseball 
contract. He took the Soul road. 


Trucking song king Dave Dudley joined the ranks 
of other future country stars Charlie Pride, Jim 
Owen and Roy Acuff, by starting his working days 
as a pro baseball players. As David Pedraska, he 
was a White Sox farm hand, but quit their Texas 
farm team when he hurt himself. 


Jackie Jackson, the eldest son, was allegedly 
drafted by the White Sox before starting out with 
The Jackson Sive. 


Thad Bosley, who played for 7 teams in the bigs 
between 77 and 90, mostly as a pinch hitter, is now 
a songwriter who has released some contemporary 
Christian singles on Bellmark records. 


Red Sox legend Tony Conigliaro released a 1965 
single "Playing the Field" b/w "Why Don't they 
Understand". 


Lance Johnson, White Sox centerfielder, has his 
own record label, One Dog Records, which 
releases R&B, Jazz and Acapella acts. 
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Sammy Oavys, 


The Sammy Davis Jr. Story-(Black Ensemble Theater, Chicago. 1995.) 

The B.E.T. is committed to presenting entertaining historical plays about 
African American figures, particularly those in the arts. Past subjects have 
been Marvin Gaye and Tammi Terrell , Otis Redding and The WVON Good 
Guys, but the one I’ ve been anxiously awaiting for almost a year debuted this 
summer. Though it was far from perfect, it’s important to remember these are 
plays of tibute and celebration, negatives are never dwelled upon too long 
and a musical number is always around the corner. The things that were most 
problematic about the production were the scale and the source material. In 
attempting to cover Sammy’s entire life in a couple of hours the audience had 
to be prepared for stilted dialogue explaining the decades that pass between 
scenes, and since the play uncritically bases Sammy’s history on his 
autobiographies we must endure a saintlike Sinatra amongst other Sammy 
fantasies. The positives, however, outshone all problems. The clever 
framework of the bum Sammy sees sleeping in his Harlem alley as a kid 
becoming a omniscient narrator named Mr. Bojangles (portrayed by Wendell 
Jackson, the best actor in the play) and Kenny Davis’ strong performance as 
Sammy were the main highlights. Davis wasn’t perfect, but his Sammy mimic 
was enjoyable, it was about the same quality as one of Sammy’ s imperson- 
ations. Rather then acting like Sammy he acted like Sammy acted in his 
movies and plays, and adopted stage movements and mannensms from his 
subject. He had a little trouble early on imitating Sammy’s facial movements 
while trying to appear wide eyed and innocent, but as Sammy got smarmier, 
Kenny got Sammy-er. When he sang “Mr. Bojangles” near the end he was 
right on time, and when it was followed by a rousing “Gonna Build Me A 
Mountain “(Not a signature song, but BET plays like to end on an 
affirmational note) all faults were forgotten and everybody left the theater 
loving life and loving Sammy! 


The Wham of Sam (Reprise 1961/Warner Archives 1995-CD) On this set 
Davis’ smooth showbiz style meets a polite version 
of post-bop jazz. Neither side is disgraced. Sam 
uses his own arranger Morty Stevans on side 1 and 
West Coast conducter Marty Paich on side 2, and 
Morty and Marty back up some titles Sammy just 

had to record, including “Lush Life” and “Bye Bye ry 
Blackbird”. : 





Sammy birthday card from the Frederick 3 
Douglas Design Collection, artwork by Morrie 
Turner. (1993, still available) The front says, in 4 
real wacky 60's cocktail napkin font “Many 
Important African Americans Were Born 

In... DECEMBER” and in very expressive line 
drawings filled with brown washes we see the floating heads of Madame C.J. 
Walker(Dec.23 1869), General Benjamin O. Davis Jr. (Dec. 18 1912), Tom 
Bradley (Dec. 29, 1917), Carter Woodson (Dec. 19 1875) and Sammy Davis 
Jr. (December 8, 1925). Inside it says “...and YOU! Happy Birthday!” 
Sammy’s is good and diverse company and it’s great that he’s been canonized 
as a historical figure in the Black community, but most of all it's just a good 
card. They have one for each month, by the way. 


An Evening With Sammy Davis, Jr. and Jerry Lewis-HBO Comedy Hour 
(HBO 1988, Vestron Video 1990) Michael Cudahy, who saw their act live in 
Vegas where this was taped, summed it up pretty well. Seeing Sammy live is 
a moving experience, but when Jerry comes out, “it’s like humoring a lunatic 
til the police arrive”. His madness is only magnified by the fact that for him 
to attempt to seriously croon and tap in front of an audience is looney enough, 
but he’s got the chutzpah to do it alongside Sammy? He's a delusional . 
egomaniac, and of all the folks in the Rat Pack periphery he’s the one who 
seems to have the most disengenuity in his compliments and the most 
meaness in his “playful” insults. I admit, he tells raunchy jokes pretty well, 
but that goes with his personality, just like a racist redneck might be good at 
recording a truck song. Sammy is pretty stellar when he does his solo set, and 
though Jerry claims they are the two last “down front” entertainers (hello! 
Liza with a Z, anyone?), Saimmy proves Lewis at least halfway on track with 
his tearjerking “Bojangles”. 
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“That’s Entertainment” (MGM Records 1974) With Mr. Entertainment 
signed to their record label, MGM coincided this album of classic movie 
musical numbers by Hammerstien, Porter, Berlin, Cahn and co. with the 
release of the movie of the same name which featured clips of MGM 
musicals. Too bad they never let him be in one. The Astaire medley and the 
title tune are great on this, but the showstopper is “Singing in The Rain”, 
which he opens speaking in a singsong voice “Hey, what are you kids doing 
out here in the rain? You're singin? Well I know I'm a little old, but do you 
mind if I join in?” Then he kicks in to a really pleasing rendition that 
appeards later on some of his “Best Of”’s. 


Here’s Looking At You (Decca 1956) A good, smooth fifties Sammy vocal 
LP, definetely great makeout music. Most notable for having just about the 

miost tasteless cover of all time; a large photo of handsome conked Sammy 

staring out with his good eye and covering up the glass one. 


Sammy and Steve Martin on The Tonight Show (NBC, mid seventies) 
Martin said in a 1993 New Yorker interview, “Once I had been appearing on 
the Tonight Show for a couple of years, I came on after Sammy Davis, Jr....1 
did some bit, and at that moment they happened to cut to Sammy, who was 
laughing so hard he actually fell off the sofa. Slipped nght off onto the floor. 
I thought, Wow, what a nice endorsement from the old guard! It seemed like 
a real breakthrough. I was so pleased about that. Sammy Davis, jr., actually 
fell off the sofa. It took me about a year to discover the truth. Sammy always 
fell off the sofe.” 


It’s Showtime At The Apollo “Dedicated to Apollo legend Sammy Davis, 
Jr.” episode (1995) Each episode is dedicated to a different legend, and 

halfway into the show the sepia Vanna White, Kiki Shepard talks about Sam. 

Oddly, his Harlem pedigree isn’t mentioned, they only flash late 70's and 

80's photos and she mainly focuses on his humanitarian 

\ 3 activities and his work with Dr. King. For a show so 

Ns interested with humanitarianism, this was a pretty disturbing 

i. episode. The host opens with yet another Black standup 

_ routine about how funny it is that Black parents beat their 

’ children, they play an old Martin Lawrence bit about old 
§ girlfriends attempting suicide and during the amateur portion 
the crowd was as viscous as I’ ve ever seen them, booing the 

y first three acts off stage after only a few seconds each. 





yy : 
8 This Is Tom Jones-with guest stars Jo Anne Worley and 
Special Guest Star Sammy Davis Jr. (American premiere, 
ABC, 1967)Since getting a video of this I’ ve been watching 
it like a kid jonesing for “The Lion King”. Possibly the best 
Sammy TV guest spot ever, as the pure entertainment quotient in this song- 
after-song format is staggering. After opening with “It's Not Unusual”, the 
Welshman explains that “The most exciting thing in this, or any other, 
country, are those three magic words, Sammy Davis, jr.!" Sammy and Tom 
then do a race bit, then Tom swings a solo number with a Go Go harem, then 
we get a mega-Sammy blast. Decked out in a dark Nehru jacket, huge 
medallion, Prince-like heels, and sepia tinted shades, tn front of twenty-foot 
high cut-outs of himself in the same outfit, he does a grooving number 
flanked by Altovese and another afro-cutie. As they slink and shimmy close 
as he brings it all home he slyly asides, “Anyone don’t like this, don’t like 
chicken on Sunday.” Playing on the “chicken” phonetics, he then cooly eases 
out with a “ch-” based scat. Then the ladies leave and, seated, he salutes the 
UK by doing some badly accented bits and tunes from “Oliver”. Tom then 
joins him and Sammy does a gay schtick before they duet 
on alove song. As the song crescendos the two are 
howling together, ad libbing, honking and shouting in a 
true Soul fashion that Sam never gets to do with the 
weaker vocalists in The Rat Pack. Through a few fantastic {¢ 
numbers, especially “I’ve Got A Woman”, and believe it 
or not, “I’m A Woman” as a trio with Joanne, they play off 
each other and bring out the absolute best in their respec- 






: 5 ae , SAMMY 
tive vocal abilities, charisma and creativity. I'm exhausted DAVIS UR. 
after each viewing, but I keep going back for more! DEC.8, 1925 


FAT WRECK CHORDS ® P.O. Box 460144 © San Francisco, CA 94146 








P .~. OF R : ° 
A-Bones/Mystic Eyes Sonny Bono Tribute split single 


(Get Htp (Box 666 Canonsburg PA 15317) If he was as 
raw as the A side of this, I woulda voted for him! 


Hasil Adkins, live Lounge Ax. The Haze is hazier than 
ever! Well, actually he was about a thousand times 
more cognizant than he was at his last Chi show, which 
became a live CD, but that didn't stop the one man 
Thall and Chill Hill-a-Billy band from doing an 
extended love song to his dog, Coco. 


AFI “Answer That And Stay Fashionable” (Wingnut 
suite 59 1442A Walnut St. Berkeley CA 94709) 
Dickies-esque punkrock, and that's good! Poppy punk 
with some pop to it and humor sprinkled generously 
throughout. 


American Standard "Piss and Vinegar" (Another 
Planet” 740 Broadway 7th fl NYC 10003) Not bad 
“melodic” “post-hardcore” “Alternative” rock. Standard 
is a pretty good description. 


Anarchy Penguin zine (jane franklin St Olaf College 
Northfield MN 55057) A penguin friendly collection of 
interesting anecdotes and useful information. 


AntiSeen "Hell" (Baloney Shrapnel POB 6504 Phoenix 
AZ 85005) Now this ts a Blues explosion! Demonic 
interpertations of some of your all time fave dusties, 
from Mayfield to Roky, all stanking from brimstone. | 
give this record five pitchforks! 


Astronauts "Wassamatta U" (Repent 535 Stevenson St. 
SF, CA 94103) "War of the Sattelites” (Shot Down 
Sinner Hellveg 224-33689 Bielfeld Germany) “The Big 
Sounds of..." (Pin Up Bismarckstr, 23, 33615 Bielfeid, 
Germany) I'm nuts over ‘nauts! And you'll be too when 
you hear these space surfin’ sides! 


As We Are zine ($3, POB 380048 Cambridge, MA 
02238) This is a fairly good example of a zine taking 
the position a “real” magazine might hold, but doing it 
with more legitamite outsider authority. Thetr feature 
articles are in depth investigative pieces critical of 
mainstream hypocrisy and the supplemental essays and 
stories are all of high quality. If you actually like to 
read, send a few skins in their direction. 


Automatics "All The Kids Just Wanna Dance" ep 
($3ppd, Mutant Pop 5010 NW Shasta Ave Corvallis, 
OR 97330) Well I guess i'm just a kid at heart, ‘cause 
Im-a dancing too! Good Garage songs, not in a Garage 
Punk way, but in a kids-trying-to-make-hit-records in 
their garage way. 


Axiom Funk "Funkcromicon" (Axiom 400 Lafayette 
St. NYC 10003) With Pedro art wrapping up a package 
featuring Bernie Woo, Clinton, Mudbone, Bootsy, 
Buckethead, Sly & Robbie, Eddie Hazel, Maceo, Sly 
Stone, many others and plenty of Bill Laswell you 
know this is something else, but J was still supnsed at 
what I heard. The Funk has never been so laid back and 
ambient and I really got entranced by it in a hypno- 
sleep mode rather than the chanting jungle boogie 
frenzy P-related material usually incites in me. 


Battershell "Beautiful Princess of Spit” (Ng 662 B'way 
NYC 10012) Goog sounding low-fi Twee/Rawk but it 
could use a pinch less (Veruca) salt. 


Bikini Kill "The Anti Pleasure Dissertation” (Kill Rock 
Stars 120 NE State 418, Olympia, WA 98501) This 
contains some of the best recorded Poly Styrene-esque 
vocals since “Germ Free Adolescents”, and I mean that 
as the highest complin=ment. It's a style that when 
sung over raw, rocking music (as it is here) is equally 
raw sincere and Rawk powerful. Another good single. 


Black Grass, Jive Thurston's. The seemingly unlikely 
marriage of Black Metal and Bluegrass makes perfect 
sense when you realize the morbid, dramatic lyrics sung 
over this cacophony of banjo wails and monochordisms 
are actually traditional Okie texts and not the ramblings 
of Dungcon and Dragon playing Norse teens. This 
coven, with enough humor to bring joy amidst the 
gloom, conjured an atmospheric cloud powerful enough 
to transform a fratboy bar into a Black Mass. 


AYLE 


Black Velvet Flag "Come recline” (Go Kart POB 20 
Prince St. Station NYC 10012) I can hardly believe how 
unfunny this is. I mean, shit, doing unfunny “Lounge” 
versions of songs that were funny already is idiotic. 


The Blazers "Eastside Soul" (Rounder)I'm tore up. 
Here we have four musicians from East LA who, like 
earlier musicians from that area (Cannibal and the 
Headhunters, Los Lobos), have a sound that mixes a 
large Latin influence with a Roots-rockin' 
blues/soul/rockabilly background. Thing is, unlike 
unlike the two groups | mentioned (and others) this has 
an overall stiffness. It reminds me of that “adult- 
alternative” boogie you used to hear the Long Riders 
and Del Fuegos do in those Miller ads. That chugging, 
neo-Chuck Berry beat that has you salivating at first, 
but doesn’t really take you anywhere. This is too 
sincere for me to make fun of, but something's 
definetely missing. 


Bloody and the Country Trash Punks "Seeing 
Double” ep (Baloney Shrapnel) Finally someone 
figured out that there’s no punker, trashier or bloodier 
way to do country but to do it straight. Hee Haw! 


Blue Meanies "kiss your ass gooodbye” (Fuse POB 
578497 Chi IL 60657) Most new Ska suffers from the 
embarrasing problem of a white singer trying to sound 
biack, English and Jamaican simultaneously while 
spewing painfully unclever witticisms. Well the 
Meanies avoid this trap by pure ambitiousness, they 
can't be held to normal goofball standards, cuz if you do 
Klezmer and Jazz numbers you come off as believing 
you're making art, not clown acts. And you can dance 


to it. wy 
: 


-KOCHER 





Blues Explosion "Experimental Remixes” (Matador) 

My feelings about the satraightforward Blackface of 

Blues Explosion sways between amusement and 

revulsion, and this oddball collection of remixes, 

outtakes and ephemera sends me further in both 

eee If you must have this, it's definetely a must 
ave. 


Bodeco “Callin' All Dogs" (Safe House POB 5349 

West Lebanon NH 03784) Like Southern Culture, 
Bodeco ts one of the few bands playing fun (read: non 
academic) ol’ time American roots Rock'n'Roll, 
elevating themselves past the trash element and the by- 
the-numbers genre (Rockabilly, Surf, etc.) limitations of 
most contempoararies, and emerging as a bonafide, 
great band. This album is better than you can 

reasonably expect a current LP of this sort to be. 


Bogmen "Life begins @ 40 Million” (Arista) Uh, Phish 
meets GBV. 


James Brown "Live at the Apollo 1995" (Scotti Bros.) 
He's live. He's doin’ his greatest hits. He mumbles, 
grunts and screams. He rambles on and on. He 
climaxes every song by naming every greal musician 
who ever died. He interrupts one song to recite the 12 
signs of the zodiac. Al Sharpton makes a cameo 
appearance. A couple of tracks sound like studio cuts 
with dubbed in applause. Translation: BUY THIS CD! 
His most inspired in years! No Civilles and Cole or 
Full Force getting in-the way trying to “modernize” 
him. Here he's left to his own devices, with all the 
weird touches intact. And he’s billed on the cover as 
"The Great James Brown." 


Bunny Brains “Bunny Brains” (Matador) Trying to 
describe the Bunny Brains makes me feel super 
incloquent, because, as any of y’all who've heard this or 
any of their myriad 7s can attest, it's, basically, some 
fucked up shit. If Jerry Garcia started one of his 
bullshit solos during his overdose this might be what it 


would've sounded like. Howlarious Cobain poem 
opens the abium. 


Ken Burke songs (send a blank tape I guess, POB 8 
Black Canyon Cy, AZ 85324)Y ou'd be smart to get a 
copy of this unusual offering. Rootsy, funny 
Rock'n'Roll and some strong, weird spoken word. 
Iguana-mania! 


Bushwick Bill "Phantom Of The Rapra” (Rap-A-Lot) 
Bill's anology between the murder, incest and violence 
of rap and Opera might not be too meaningful, I mean, 
how many contemporary censorship hounds dig opera 
anymore?-but some of the songs on this are bleak, scary 
and morally ambiguous enough to once again put this 
dwarf head and shoulders above the average violent 
rapper. Not as strong as Geto Boys or “Everclear”, but 
we gaurantee you, if you put out product with a masked 
dwarf and the word “phantom' on the cover, it will 
always get a good review in Rocktober. 


Busker Soundcheck, Supergrass, live Metro. 
Supergrass look like Aborigines...and they are GREAT. 
It's hard to follow up an act that good, and BS didn't do 
much for me. I thought that kind of music died five 
years ago, but I guess it hasn't. 


Buzzsaw comics (3641 Valley View Norco, CA 91760) 
Attention zinemakers. If you're looking to fill your 
pages with comix that combine Charles Shultz, Edward 
Gorey and, uh, drugs, drop a line to ol’ Buzzy here. 
They'll freak you out man! 


Carbon 14 zine ($4,POB 29247 Phil PA 19125) 
Already it would be unusual to have a music mag that 
interviews interesting musicians (Last Poets, Jad Fair, 
Ben Vaughn) but somehow they actually slipped a 
bonus single with good songs on it in here. How often 
do you hear that? 


Cath Carroll w. Beatleplex “Bad Star” b/w 
"Mississippt River Factory Town" (Teenbeat POB 3265 
Arlington, VA 22203) Cath sings like an old school 
diva (and I mean Julie London era, though not like Ms. 
London specifically) atop some Jazzy indie stuff. 
Mildly intoxicating. 


Cath Carroll “True Crime Motel” (Teen Beat) I lost 
interest, but it'd make a good bunch of singles or a 
decent addition to the Lite FM playlist. 


Car Thieves (Planet Pimp 1800 Market St. #45 SF, CA 
94102)) Steal your car? These instro goodies'll steal 
your heart! 


Catchers "Mute” (Setanta) Insh cream. 


Caught In The Flux zine ($2.50 POB 7088 NYC 
10116-7088) Great straightforward take on indie pop 
and punk featuring one of the best interviews of the 
year with former Slivcurrent Christian Palmolive. 


Censor This zine (POB 4312 Sunland CA 91041) Yeah 
I guess being “Un P.C" and having lots of unfunny anal 
rape humor is a demonstration of Ist amendment rights, 
but just cause I won't censor something doesn't mean it 
doesn't suck. 


the Chainsaw Kittens "Grandaddy's Candy” 
b/w"Bones In My Teeth” (Scratchie 1914 N. 
Milwaulkee Chi IL 60647) Not as good as their recent 
split on Space Baby, but still a strong showiing. 
Basically, two good songs which is more than you can 
usually expect from a rock single today. 


A Christmas Present For You compilation (Zero Hour 
1600 Broadway ste. 701 NYC10019)) A plaeasant 
stocking stuffer based on Spector's X-mas joint. The 
bands on the label I like (Kittywinder, space needle) 
serve up nice holiday tunes, and after listening to this, it 
turns out that most ZH bands are pretly good...in small 
doses. 


Chrome Cranks/Kim Salmon & the Surrealists split 
double 7” (Echostatic /Spacebaby 2802 E. Madison 
Suite 159 Seattle, WA 98112) KS wins this Battle of 
the Bands hands down with a groovy side that's much 
better than Dub Narcotic and a scary side too. Cranks 
aren't as good as folks say they are I fear. 


Chum magazine ($3, POB 148390 Chicago, IL 60614) 
Dan, from Danger and Evil zines, helms this music and 
culture glossy cover, that takes on the admirable, 
though Quixotic, stance of being a real humor/arts 
magazine, with nice. clean graphics, clever charts and 


sidebars, funny features and good photography. Well, 
if they feel like doing all the work, they're certainly 
doing a better job (by far) then anyone else around here 
with such aspirations, but it's still, inevitably, 
somewhat...droll. 


Circle Jerks "Oddities, Abnormalities and Curiosities" 
(Mercury) It's weird that we've reached the point where 
if they're around long enough, even the bands with 
obscene names get signed. As far as the release, well, 
they were always better live. 


CIV "Set Your Goals" (Lava/Atlantic) Usually when a 
HIC band, especially a NYC one, polishes up for the big 
leagues they lose a lot, cuz the best thing about them is 
often how bad and shitty they are, and like Grampaw 
Timbsdayle always said, “You can't polish shit!" Well 
it's nice to here a band (CIV is most of Gorilla Biscuits) 
who actually sound better than you remember them 
being. Good songs with great drumming. 


Cocknoose "Badmen, Butchers and Bleeders" (Baloney 
Shrapnel) Rarely does a band sound so authenticly 
badass that I'm scared to write a bad review for fear of 
death. This would be one of those times, so luckily I 
can't think of anything I don't like about this full on 
scum fuck lynch mob. Antiseen helped this band out, 
but being that this is one of the few combos that can 
beat Jeff's tag team at their own steel cage/chain/Texas 
Death Match game, it's a wonder they didn't put a hit 
out on them. 


Cock Sparrer "Guilty As Charged" (Bitz Core 
Postfach 30 41 07, D020324 Hamburg Germany) 
There's a Blues musician in Chicago who hates when 
Soul singers take up Blues club stage time because, 
compared to Blues, he says Soul is “an inferior form of 
music.” Well, I usually dismiss such elitist rankings of 
music forms, but every so often I get reminded that 
some sweeping generalizations are based in fact. What 
I'm getting to is this; Oi is a superior form of music. To 
everything. Somehow old school English pub punk, 
when it's done remotely right, is just totally on the 
money with it's combination of everyman, barstool 
values and youthful aggression. Cock Sparrer have 
been playing that music, with the same lineup, forever 
{I'm told they predate Sex Pistols) and I'm grateful. 
Superior, great sounding straightforeward Rock'n'Roll. 


Comic Book Marketplace magazine($48 sub, 
Gemstone POB 180900 Coronado, CA 92178)While 
one expects boring price forecasts, this collector's mag 
supnises by covering in loving prose with great 
illustrations the joys of the artform of 40's-60's comic 
books. The stories of the artists, characters and former- 
kids fascinated me. 


Cough It Up-the hairball story (Tim/Kerr) Most 
comps of bands you've never heard of(and besides a 
William Burroughs piece, non Lawrence, Kansasians 
probobly couldn't have heard of any of these folx) don't 
have much to offer. This is different. The music and 
the liner notes paint a portrait of a recorder of music 
very interested in songs and personality, much moreso 
than in high tech recording clarity, and the results stand 
up to listening. Of course, I like the trashy stuff (King 
Trash, Eudoras) the most, but that's me. 


Courtesy Desk zine (POB 952 Granite City, IL 
62040)A music magazine that genuinely likes music 
and bands more than almost any I've read lately. 
Motorhead, Luttenbachers, bunnygrunt, their all here! 


Cowslingers "Shotgun" b/w "I Can Tell" (Get Hip POB 
666 Canonsburg PA 15317) Everything about this 
Honkytonkgarageabilly freakout band is great, but this 
single doesn't quite capture the live experience. It's 
good, though. 


Cowtown Vol 2 w. Bassholes, Log, Vibralux, New 
Bomb Turks (Get Hip) Battle of the Band winner: 
Bassholes. 


The Crabs “Jackpot” (K/ Know Yr Own 1717 
Commercial Ave Anacontes, WA 98221) You'll be 
itchin to catch a case of these Crabs! A true jackpot of 
purty, bouncy pop. 


Crapshoot "13 Reasons” ep (Bottomline 2103 Muroc 
St. ste 101 Austin, TX 78757)Chi town hardcore legend 
Chopper Stepe (x-Negative Element) enlists some old 
punk buddies Anthony Iarde (x-Rights Of The 
Accused, on drums) and Joe Losurdo (x-Life Sentance, 
on bass) for four songs you'd expect to sound like 
Minor Threat, but instead sound like a Rockpile/Clash 


hybrid. Super catchy pop numbers driven by a crack 
rhythm section and Chop's melodic guitar work. If they 
come to your town don’t miss ‘em, as punk just oozes 
out of Chopper's pores when he's on a stage. 


The Cryin’ Out Louds/Motards split 7* (Little Deputy 
POB 7066 Austin TX 78713) Tough call in this Battle 
of two ass rockin’ Garage slop Bands, but the Cryin's 
sound more like they taped it over old answering 
machine messages, so they win. 


Dance Hall Crashers "Lockjaw" (510 5299 College 
Ave. Suite E Oakland CA 94618) This is fresh and 
pleasant, even though they warned us there was ska in 
the mix, usually a sure creative kiss of death. Well, the 
undercurrent of the "S" word on this release is certainly 
more related to smooth old school Specials overseas 
style (with a liberal dose of it's pop derivitives, ala 
Bananarama) than the artistically stunted US stuff, with 
it's Greatful Dead type following. 


Dancing French Liberals of '48 "Powerline" (Broken 
Rekids POB 460402 SF, CA 94146-0402) A good 
listen. With the definition of "punk rock" becoming 
more & more meaningless (if that's possible) it's 
enjoyable to hear something less threatening than how 
“they” used to use the "p" word, but less wimpy then 
how "they " use it now. These are a few ex-Gits by the 
way. 


Dandy Warhols (Tim/Kerr POB 42423 Portland, OR 
97214)) Dreamy. Highly recommended. 


Date Bait "Wild Woman" b/w "Head In The Shed" 
(Get Hip) I have their first LP and figured they weren't 
too hot, but this scorcher erases that bad memory from 
my data banks. It's horrorific! 


-KOCHER 





The Delta '72 "On The Rocks” ep (Kill Rock 
Stars/dischord)The best single ever! Well, maybe not, 
but it's great. Swinging beat, swampy grooves, the 
whole shebang. 


DFL "Proud To Be” (Epitath) Not as f unny as their first 
EP, and not as pure in the H/C department either. 
Decent anyhoo, and much better than Butt Trumpet. 


Dickheads Dick Dale tribute comp(Solamente 124 St. 
Marks Place #2 Brooklyn, NY 11217-2015) Though it 
seems that Surf saturation is near, I cant fault this 10" 
tribute to Dick Dale, the King of the Surf guitar, at all. 
Dick's music always had a spirit and complexity that the 
bands in the Ventures’ School of Surf never had, and 
hats are tipped to it by some of the finest modern 
practitioners, be it the tipped turbans of The Galaxy 
Trio or the cowboy hats of the excellent Cowslingers. 
would have liked to hear a few more treatments of 
Dick's hokier, but wrought with cover possibilities, 
vocal numbers (only The Woggles vocalize on "Mr. 
Peppermint Man”), but other than that, this really does 
the Dick trick. 


Dieselhed "John The Butcher Boy” b/w "Wedding 
Song” (Amarillo POB 24433 SF, CA 94124) Kicks the 
Eagles’ fucking ass! 


Disgraceland zine ($3, POB 1903 Evanston, IL 60204- 
1903) The basic dishonesty of the "I Hate...” zine 
movement, where one talks on and on about how much 
they dislike a figure they obviously are intrigued and 
excited by, usually mutes the potential interestingness 
of this dichotomy. This is a perfect example of that 
kind of failure. While some of the anti-Elvis humor in 
this is funny, the shellac of hate is such a lie I couldn't 
enjoy this. 


Dismemberment Plan *!" (Desota POB 60335 WDC 
20039)"?" 


Does The Word duh Mean Anything To You? comp 
(Ché POBox 653 London E18 ZNX) Besides an 
outasite Wah Wah-rific Slipstream tune, this comp is a 
pretty good example of the British government's plot to 
keep the youth sedate by releasing passive, nut-less 
propaganda in the form of indie rock. 


Dolomite "Easter Someday" (Thrill Jockey POB 
476794 Chi IL 60647) Though not as incoherent as 
current Rudy Ray More material, this very white 
Midwestern version of Dolomite still packs a punch 
with laid back indie grooves and funny noises and such, 
though it doesn't pack Monkey Hustle power. 


Don't Say Uh Oh! zine ($1 Maria Goodman 3328 
Poplar St. Port Huron MI 48060) Tons of personality. 
A super enjoyable personal zine. 


Doris "Talk Me Down" b/w “Unfrozen King” (Crank) 
Huhhh? 


doughnuts (Victory) Female Swedish "Hardcore". It 
sounds more like bad Black Metal (which is a good 
thing) than Black Flag, but I guess Victory has to keep 
telling themselves this ic H/C or they lose cred. 
Though the evil of Norway's murderous metal 
musicians and the insipidness of King Diamond is 
missing here, | would reccomend this to any fan of 
metallic musical mayhem. The name sure don't fit 
though. 


Dragon Aerogator featuring Agent 3 (write and they 
might send you one, Photon POB 402 Massapequa Pk, 
NY 11762) If you were to mistake this for raw free jazz 
you'd be wrong-the guitar structures are pure metal and 
the keyboards are vintage Nuevo Wave-o. It's good 
different. 


Drags "Anxiety" ep (C¢MpTy POB 12034 Seattle, WA 
98102) My copy is real warped, so I actually got to hear 
what was already the rawest, most fucked up Garage 
combo even more fucked. 


Dripping Goss “blowtorch” b/w "sisters purple 
chopper" (Another Planet) Be Bop Metal Punk A side 
and a rockin’ B with spacey interludes. It drips! 


Dub Narcotic Sound System “Industrial Breakdown" 
(K Box 7154 Olympia Wa 98507) This made me dance 
with my girlfriend til we hurt each other. I'm sorry, 
baby. 


by 


Earth Crisis "Destroy The Machines" (Victory) When 
too many so called "Hardcore" bands are making the 
mistake of being new and innovative and inevitably 
getting worse, it's great to hear good ol straight ahead 
hard rocking angry H/C. Even when they get somewhat 
metallic it’s sololess and crunchy. It's good to hear kids 
still getting mad about meat eating and stuff. 


Editors Desk zine ($3, 1528 W. Mt. Royal Attitute #1 
Balt. MD 21217) Comix and chaos. You can't get a 
zine more whacked out than this, and I'm not, 
exagerating. Includes Dick Allen! 


Emmet swimming "Wake" (Epic) If you can explain to 
me why Hootie is a superstar you can have this 
lape...and you'll probobly want it. 


Excel "Seeking Refuge” (Malicious Vinyl 6607 Sunset 
Blvd LA, CA 90028) I4 year old boys might think this 
is really cool! 


Excuse 17 “such friends are dangerous” (Kill Rock 
Stars) No excuses neccessary...these gals and boy rock 
me like a hurricane! 


Fear "Now Your Dead” (bootleg)Fear's back, 
someone's cashing in, and now you can get this cheap. 
Viva USA! 


Fireball zine/comic (276 George St. Prov. RI 02906) 
Fan-fuckin’-tastic Skaterock scratchboard tour-de-force! 
Brian is one of the most exciting new indie comix 
artists I've seen in years, 


Fix Your Wagon “Pillow Talk" (Crank 1937 W. 
Schiller Chi, IL 60622) Not the best band name, but not 
a bad band at all. They could get over on good songs 
and lyrics alone, but what makes this album is the first 
non early 80's Hardcore song about Reagan. They're 
much better live, by the way. 


Flavorpak Brand zine ($3.50 POB 45572 KC, MO 
64111) Great looking whiteboy hip hop stylez book 
with alot of anti violence themes and comix, but they 
seem to be a little too aroused by guns and ballistics. "I 
think thou dost protest too much", if you hear me. This 
really is overall high quality, by the way. 


FlippoMusicGlobalJazz “Tendrils of Light" 
(Southport 3501 Southport Chi IL 60657) The name 
tells the story. A jazz musician names Flippo leads his 
crew through a spirited set of Jazz influenced heavily 
by the native musics of various cultures. Reachin' clear 
cross the globe while pavin' the way to your soul! 


The Flys "25¢" (Raid America) Super boring, fully 
compotent, run of the mill whatever with an occasional 
decent Queen or Alterna-Rock impersonation. 


Fourball Fanzine with Royal Crowns 7" ($5, 69 
Govorner Box 214 Providence, RI 02906)Mostly 
interviews with the bands Brian likes and 
straightforward zine-ish writing, the kind usually only 
girls are honest and non-posturing enough to do. The 
selling point definetely is the wax, featuring two 
whacks of vintage guitar Garage-a-billy with some 
moonshine in the ol' gastank if you know what I'm 
sayin’. Support the kids and send 'em a fin already. 


Fray Newsletter (9Scents, 1404 N. Gavin St. 
Evansville IN 47711) Excetlent (though hard to read 
cuz it's printed in weird fonts off a computer) eclectic 
nerd zine with great articles on Captain Action toys, 
Don Mattingly's uncle's work on the A-bomb and 
Japanamation. Make sure he sends you you're nickel 
back! 


Frenzal Rhomb “4 litres” ep (Fat) To compensate for 
having to sing in the wimpy Green Day style, this guy 
says “fuck” a lot.” 


fuck “like you" ep (Rhesus 1124 Sutter St. SF, CA 
94109) Good tunes, but I think y‘all are gonna have to 
change your name to get signed. 


fulflej "Work In This Universe” b/w "Parallel to 
gravity” (Scratchie) 1 don't mean this a some jokey 
insult, but totally honestly, this record made me sick to 
my stomach and I had to stop listening to music for a 
while. 


The Fumes "Spine Tingling Excitement" (eMpTy)Real 
American Rock'n'Roll with a hint of fake British accent 
on the punkout vocal spew. You'll be fuming for more! 


Reeves Gabrels “the sacred squall of now" (Upstart 1 
Camp St. Cambridge, MA 02140) The guitar squall 
here is, in fact, unusual and exciting. Reeves is a guitar 
man who makes noisy, abrasive guitar effects sound 
elegant yet still fucked up. Never does this sound like a 
heroin addicts O.D., which seems to be most noisy 
guitar “virtuosos” intent. Hopefully he'll put out an 
instro album next, though, cuz the vocals got to go, I 
don't care if it's Bowie or whoever. 


Gals Panic "I Think We Need Helicopters" (Goopy 
Pyramid POB 8717 Houston, TX 78713) When | think 
of Texas music I never think of anything this bad. Not 
too funny humor in a mishmash of "styles". ("ska", 
“Alternative”. “whatever") 


the gandharvas "a soap bubble and inertia 
(Thermometer POBox 31731 Chi IL 60631-0731) Well, 
though this ambitious Canadian band did (literally) put 
me to sleep, I have to admit I had nice dreams. 


Get Off My Wagon zine ($3?, POBox 16041 Oakland, 
CA 94610)One might expect the worst from bike 
advocate punks, but suprise! It’s the best! Weird 
writing, tons of 7" reviews and a bizarro 4 band single 
to boot. Cooler than a green, glitter banana seat. Well. 
maybe not, but what ts? 


Get Out Your Dictionary chapbook (112 Victory Dr. 
Calhoun GA 30701)If you write poems with Pelé, Big 
Bird and Anne Sexton in them I'm willing to say I like 
them. 


Girder zine ($1, c/o Al Rogovin 180 Cortland Ln. 
Bedminster NJ 07921) Normally I don't review poetry 
zines, but when the only thing besides poems in the 
book is a glowing Sam the Sham review I assume all 
the poems are great! 


glitter zine (Dan REILLY 1644 Park Road NW WDC 
40010) This collection of drawings and writings 


acheives the same sickly tranluscent effect Egon 
Shiele's paintings of flesh have, and he does it in black 
in white! 


Granddaddy “Taster"b/w"Nebraska (Get Go POB 
7244 NYC 10116) “could this be love”b/w"Kim you 
bore me to death"(Big Cat POB 21192 Long Beach CA 
90801)My granddadduy used to drone on, too. These 
drones are more interesting, though. 


Gravee zine ($2, POB 80541 Mpls, MN 55408) Editor 
Tina's gawgeous plucked eyebrows made her the most 
glamourous zinester at the Zine Convention this 
summer, so it's no suprise her book is brassy, classy, 
and dare I say, Sassy. However I use that last term in 
the Sarah Vaughn sense as much as the barretted teen 
sense, if not more. Atari, local bands stuff and 
feminism all lurk here. 


Great Brain “Ray” b/w "Half Decayed" (Faye POB 
7332 Columbia, MO 65205) (Noisy 
Dynamics)+(boppin, toe-tappin’ grooves)x (enough lo- 
fi-ism to not be too industnal)=this. 


Half Cocked soundtrack (Matador) The hippest bands 
kick out the hippest jams for the hippest movie. So hip. 


Hamster Man comix, Hey Shakey Jake You're Out 
Of Your Fuckin' Crazy comix (25 cents, $1, Rocco 
POB 14781 Chi IL 60614-0781) The aestetic of shitty, 
bad comix that are so dumb and ill strewn that you just 
gotta love ‘em rules! Some of this, especially H-Man 
goes to college and Ed and Ed from "Jake" is, like, 
funny. 


Heavenly Ten Stems "China Town" b/w “Jan 
Pehechan Ho" (Amarillo) Richly rewarding ts my 
description of the experience I've had listening to this 
Indian film industry soundtracks tnbute single. Ten 
stems? | want ten sore! 
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Richard Hell and the Voivoids “Destiny Street” 
(Razor and Tie POB 585 Cooper Station NY ,NY 

10276) Noteworthy reissue of one of Hell's best (to me 
at least) because it has better lyrics than any of his other 
albums (I especially dig "The Kid With The Replacable 
Head") and ‘cause he covers Them (not exceptionally, 
but I always liked when ‘70's NY Punks cover 60's 
Garage punk. )and if you don't have it here's your shot. 
Hellbenders "Have A Good Funeral my Friend..." ep 
(Neurotic Bop POB 1009 Royal Oak, MI 48068) Did 
you see that Pulp Fiction director guy on TV talking 
about how surf music was like American Spaghetti 
Western soundtrack stuff to him? Well here's the proof. 


Hentchmen, Cowslingers, live Lounge Ax. 
Cowslingers play real live Rock'n'Roll music so fuckin’ 
correctly that they more than compensate for 
Cleveland's R&R Hall of Shame monstrosity. And the 
Hentchies had a good assed time, as per usual, and it 
was infectious. 


Hideaways, live Phyliss’. If you cut the Hideaways, 
they'd bleed Rock and Roll. 


Hipsters Quarterly zine (A. Palmer Apt 15, 66-70 
Emily Pl. Auckland New Zealand) I guess you can still 
pick up some cool tunes down in Oceania, and Andrew 
gets into grooves old and New w. Zeal And gusto! 
Chuck Eddy does a bit of writing here, too, and did you 
know there's versions of American Gladiators in 
England (English Gladiators, futuristic like ‘Running 
Man’) and Australia (Gladiators, Road Warrior-esque). 
Well now you do. 


Hogan's Heroes "101/3 fists and a mouthful" (New 
Red Archives POB 210501 SF. CA 94121) The newer 
stuff on this is better then Offspring, but that’s not 
saying much. The older stuff is rawer, nastier and 
beiter in the dumb punk kid way. 


Horace Pinker "Song @ Selling Out" ep (Fat) The 
fattest sounding record on Fat records I've heard yet. 
Scorching hot Arizonians recording in The Dairy State 
not surprisingly make Rock that curdles. 


Huevos Rancheros "Dig In" (Mint #699-810 West 
Broadway, Vancouver BC Canada V5Z 4C9) Boss 
Canuck-ian instro-twang-boogie. You'll be diggin’ "Dig 
In” til the farmer lets the pig in! 


John Huss Moderate Combo, live Empty Bottle. Huss’ 
goofy cleverness might be getting tired by now if this 
band didn't keep inexplicably getting tighter and better 
and greater. 


Thee Hydrogen Terrors "The Erotic Adventures Of...” 
(Load POB 35 Providence, RI 02901) A boom, not a 
bomb, these terrors mix Garage with Art rock, and I like 
it! 


Iggy Yoakum and his Pogo Ponies, live Deja Vu. You 
ain't seen nothin’ till you see a record/porno store clerk 
drunker than anybody do a honky tonk version of a 
Buzzcocks song. 


I Love Boys zine (free! c/o Carla Trejo Springer 8000 
Archer Ave. #118A Willow springs, IL 60480) Clip art 
and mail interviews in perfect xerox xine form. This 
stands out by having a lot of personality but not 
revealing alot of details about the zinemaker, which was 
nice, 


Inside The Casbah: A History of Casablanca Records 
and Filmworks video(Rock Steady, 8 Cambridge PI. 
Boynton Beach, FL. 33462-6322) This is fantastic! No 
narration, no background, just 48 minutes of promo 
footage, TV ads and pre MTV videos of KISS, Angel, 
Parliament, Giorgio Morodor and Village People. 
Definitely the best stuff is the amazing KISS videos and 
commercials, and the biggest disappointment is no live 
or extended Parliament footage. However, the two 
Parla-ads they have are without doubt stranger than 
anything I've seen broadcast! The super lo budget 
"Macho Man” video alone would justify this pnce. Git 
it now. 


Into Another “Still In The Van" (Hollywood/Disney) 
Literate and majestic post-everything...no wait, that was 
what the press kit said. Well I guess that’s somewhat 
accurate, but it's not nearly majestic enough, and 
literacy and post-ness don't neccesarilly make for good 
rock'n'roll, knowhudimean? 


Iron Lung "What's wrong” (Maneater POB 132 Nutley, 
NJ 07110) I don't know exactly “what's wrong”, but 
something sure is. Maybe these guys felt a little 

too... fonk-ay. 


Jason & Allison "Woodshed"” (Whitehouse) I had 
sweet memories of VU and Yum Yum when I gota 
hold of this. Hardly monumental, but coo! in it's own 
way. J. sings these angst-ndden lyrics while A's cello 
chimes in like an Amen corner during a Baptist church 
service. 


The Jerky Boys "Don't Hang Up Tough Guy" video 
(MTV/Sony) If you can think of anyting less visual then 
phone pranks, call MTV and maybe they'll make a 
show of it. As comedians, these guys are pretty weak, 
but a few things made me laugh here, but nothing's 
funny for too Jong, and as my old girlfriend used to say, 
"Endless repitition docsn't help!" Crank call fans, get 
Amanillo's "Great Phone Calls” LP instead, now that 
sucker's funny! 


John Monopoly “Dead Wrong” b/w "She Blinded Me 
With Science” (ESP 888 7th ave NYC 10106)Perhaps 
these boys will be very successful. Shiver. 


Johnny Vomit and the Dry Heaves "Chokin' on a 
Lude" (Goner POB 40566 Memphis TN 38174- 
0566)Greg Goner claims this is vintage unreleased early 
80's punk from a band that never played in public. If 
that's true, Johnny might be Greg's dad, because this is 
the most perfect Goner shingle yet; No-Fi nausea- 
causing perfection with a creature feature moog section 
(to go along w. Greg's Trio obsession) make you wanna 
vomit along! 


KC and the Sunshine Band, Village People, live (?) 
Grant Park. KC's sunshine “band” consisted of his 
baldheaded, fat ass, two middle aged backup dancer 
girls anda DAT. If that wasn't pathetic enough he 
started doing B-sides and post 70's cuts as his 2nd, 3rd 


and 4th songs! That man is insane. Luckily VP were 
not fucking around, from their new theme song (A disco 
version of Grand Funk's, "Were An American Band", 
tres apprapos) to ail their hits, those boys know how to 
move a crowd. That's entertainment! 


The King Normals "Big Beat IN Panicsville” ep 
(Hillsdale POB 641592 SF, CA 94164) It Says 
"Recorded in England", and there's no doubt... but in 
what year!?!_ Somebody don't pinch me, I'm dreamin g. 
and | don't wanna get up! The Beat is back, Kaisers 
fans don't miss this! 


Phil Krauth "Cold Morning (Teenbeat) La la means | 
love it! This former Unrest drummer didn't get 
restless...he got busy, proving real men sing Twee! Get 
your Phil. 


KRO of Black Card “Issue !: Surrounded By 
Gangstas” ($2, POB 351 Levittown PA 19058) 
Underground old school bedroom hip hop, not super 
outstanding but super D.1.Y. and sincere, and if you dig 
raw Hip Hop you can't beat this price. 


Laika and the Cosmonauts, Volcanos, live Lounge 
Ax. Surf music is about crossing boundries. Space, the 
shoreline, the West, all things man must bravely face to 
move on. I thank these bands for their bravery. 


Landlocked MissoulaPunComp w. The Jolly 
Ranchers, Humper, VTO, Honky Sausage, the 
Banned and Phantom Imperials.(Wantage 675 E. 
Central Ave Missoula MT 59801 /Inner Muscle)If you 
turn Montana (on a map, Einstein) so the West is facing 
down you can see Satan singing in the lower right hand 
comer. That explains this record. Battle of the Bands 
winner: VTO, 


Latimer “LP Title” (World Domination)Far different 
from Latimore or Stacy Latisaw, Latimer makes a name 
for themselves with this noisy rock disc. The ever 


popular Power Whine vocals and the Dirge Guitar Stew pick \Kes 
are all here for today's new young fans of popular ' kp eee? 
music. CS Ke 
Lava Sutra "Hard and Heavy* (*with 

“on 


marshmallow)"(Whitehouse box 34363 Chi IL 60634)I 
can remember back in the day when pop groups like 
The Osmonds or the Monkees would try to lose their 
bubblegum image by experimenting with progressive 
rock. The effects were as hip as whoever was out then, 
but it still had a compact AM radio tension. Lava 
Sutra’s got that sound, and they could blow the current 
crop of jamming hippies (like Blues Traveller) clear 
outta the battlefield. 


LemonLime vol one...A pop compilation (Spinart 
POBoox 1798 NYC 10156) Indie pop comps work 
better than most because the basic premise of indie pop 
is to make good, hooky songs to listen to. This is a 
good listen. I'm gonna have to go with The Apples as 
Battle of the Bands winners here. 


The Lemons (Mercury) Lemons suck. 


Little Richard, Jerry Lee Lewis, live Ravinia. Well, 
first of f, JLL was a few minutes late and his hopelessly 
hack band did a few without him. When he walked out, 
without intro or fanfare, the Killer was disgusted with 
the monitor system and the piano. Little Richard would 
later confirm how bad the sound was. JLL also was 
thoroughly, nghtly so, disgusted by the performance of 
his drummer, one of the worst, 1 dimensional, least 
flexible Nashville losers I've ever had the displeasure of 
hearing. Still, his voice and playing were incredible, 
and seeing him with bad attitude and tre intact was an 
accurate experience. Richard has a much better 
organization and had a solid band intact, and when he 
played he rocked. Unfortunately. he didnt play that 
often, and though he’s found much success doing ads 
and Disney type childrens records by replacing his 
androgoneous sex bomb persona with a non threatening 
gay hairdresser act, I don't like it. Seeing him tip toe 
around, and endlessly lisp “Are y'all having a good 
time...shut up.” doesn't do justice to his power. He did 
have one spontaneous, oddball moment. Upon looking 
out on a sea of suburban affluent white faces (swear to 
god-at one point the lady behind me yelled her request 
for “Living In America”) he asked all the Black people 
to make some noise, and then asked them all (all 20 or 
SO, in the back) to come up on stage to dance. Then he 
Said in aside to the band "What can I play for the Black 
people?" Overall the most positive thing I can say is, it 
was a can't miss event, so I'm glad I didn't miss it. 


The Living End "Between The Lines*(Last Resort 
POB 2986 Covino, CA 91722) I imagine if David 
Hasselhof wanted to make a “hard” record, this is what 
it might sound like. 


Lizard Music "Fasionably Lame” (World Domination) 
I guess these guys like the more ambitious Beach Boys 
stuff, which makes them immune to thrashing in my 
book. 


Local comics ($I or swap, 2124 Anzona Ave 
Rockford, IL 61108) Gotta love a kid doing gag comix- 
kinda like Ziggy meets [van Brunnetti. 


Los Kogars “Tribute to Ron Haydock and Bob Burs" 
(Planet Pimp) 3 Franco-Mexicano motherfuckers 
dressed as Rat Pfink doing 60's instros! I don't give a 
fuck what it sounds like. this'’d get 8 Grammy's if I was 
in charge! 


Nick Lowe "Live! On The Battlefield” (Upstart)He can 
be sweet & lovely. He can be hard and mean. One 
thing is for sure-he's always on the beam. Nick Lowe is 
back and rollin’, and the creative juices are flowing like 
the Mississippi river. 


Juliana Lueckin, Eve Beglarian "Dream Cum 
GoDown" (Kill Rock Stars) Luecking's last spoken 
word release was far more engaging than most, but this 
project takes the genre one step forward. This 
collection of unstaged interviews with lesbians about 
sex and fantasies is closer to a Folkways ethnographic 
record than it is to performance an, but without a wall 
of otherness between the subjects and recorders. To 
hear these women discourse on such personal ideas in 
such a straightforward manner is riviting. Also, the 
audial contextualizations are great to hear as well: 
some interviews have bad poetry readings going on in 
the background, and on a few the dykebar jukebox is 
spinning Van Halen! ... 
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Lumpen zine ($3, 2558 W. Armitage Chi IL 60647) 
This would-be revolutionary rag has gotten better and 
funnier recently, and if you've never seen it you should 
check it out. I don't think they'll be able to get their '96 
Democratic Convention riot off the ground, but good 
luck to them. 


Madwoman zine ($2, 1514 Holly Hills Dr. Champaign, 
IL 61821)Top notch, shockingly direct angry-make that 
"mad"-grrl-make that "woman"-zine with a few good 
lessons in feminist history, domestic violence and used 
boyfriends thrown in. 


The Makers “Tour Europe 97" (Pin Up Bismarckstr. 
23 33615 Bielefeld, Germany) A fine sampling of the 
only band to be kicked out of Garageshock for asserting 
too much Garage ass hole-ism! 


The Mighty Blue Kings, live every Tuesday @ the 
Green Mill. Last ish I complained that there weren't 
enuff British Beat bands around today, besides The 
Kaisers. Jump Blues bands in the vein of the two 
Louies (Prima and Jordon) are a little more common. 
The thing is, instead of being upbeat and witty, they 
usualy end up being standard Cobra n’ Chess Blues 
shuffles with a horn section added, like Roomful of 
Blues. And when they broaden their horizon it sounds 
like the Blues Brothers 20th anniversary tour. If Bell 
Biv Devoe were involved, they'd describe Mighty Blues 
Kings as jump Blues on the Rockabilly tip with a swing 
Jazz appeal. None of that scholarly Blues detachment 
here! They've heard the four letter word called 
ROCK...and Waymon's gettin' off on it. 


Mighty Mighty Bosstones "Here We Go Again” 
promo (Mercury) Goofy rarities by a goofy band whose 
fans dress funny. 
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Milk and Cheese #666 comic(Slave Labor 979 S. 
Bascom Ave. San Jose CA 95128) Juvenile, violent, 
unfunny comics too graphically sound and well drawn 
to even be visually interesting. I hear it used to be 
better, and I like some of Evan's other stuff much more. 


Morganfields “Thrash Waltz” (Thermometer) 
Canadians no longer have to have an inferiority 
complex, as this disque proves they are just as capable 
of making average Alterna-rock as their high-and- 
mighty neighbours to the south. 


a Morning Encounter by Kyle Rimkus zine/comic 
($1,20614 S. Driftwood Dr. Frankfort IL 60423) If I 
was a harsh a critic as Kyle is in his Fidl Frontal Nudity 
indie comix reviewzine I might tear this up, but I'm not 
like that and anything as ambitious bold as this unusual 
text and drawing fable will be encouraged by me. He'd 
probably say the flow was a little choppy and the story 
became confused at times, but I'd point out how Kyles 
art is improving and how he's really exploring new 
avenues of graphic storytelling. 


Slink Moss and the Flying Aces “Bones” (Rattlesnake 
Records 1507 E. 53rd St #615 Chi IL 60615) Though a 
selling point to this new collection by cartoonist/pro- 
rocker Moss’ funky bunch is the more slickly produced 
Jim Ellison tracks, the more spare self produced tracks, 
especially "Baby Talkin” and ‘All Kinds Of People”, are 
some of the real standouts here. Reminiscent of some of 
the more innocent work he did in his previous Farmers 
incarnation, in these tracks Slink betrays his swinging, 
hipster image. He's a complex man indeed. The Aces 


really swing on "Summer Vacation"-just in time for 
fall! 


Mutant Renegade zine ($1.50 POB 3445 Dayton OH 
45401)Punky cut and pasted SEX SEX SEX. That's an 
accurate review and I bet it gets'em a few orders. 


Neanderthals "Arula-Mati Gaali” b/w "Girl In A 
Hotrod” (Spinout 4402 Soper Nashville, TN 37204) 
This is one of the diwnbest Garage bands going today 
and that is the exact reason they are making some of the 
finest jukebox 45's around! It's a hoot. 


The Nectarine #9 “Saint Jack” (Shake 598 Victoria 
C.P. 36587 St. Lambert Quebec J4P-388 Canada) Great 
Scot! Rarely do you hear something so pop based that 
could be such good spy movie music. This fruit’s got a 
citric sting. 


New Salem Witchhunters "New Curves In School” 
b/w "Dead Man's Girl" (Get Hip) So the kids in Kenny 
Roger's "Six Pack" movie grew up and formed a band! 
I Jove it. 


N.1.L.8 “Eunoch" (Fuse) Not D. GR8EST, but 
N.JOY.A.BL. 


NOFX "I Heard They Suck Live" (Fat) Better than their 
studio stuff, cause live it's stupider, and this band's 
strength has always been dumbness. So perhaps they 
do suck, but...hey! 


Not Your Nightmare zine ($1, Kevin Eldridge 149 
Federal St. Blackstone MA 01504) It's good. I liked 
reading it. 


David Nudelman "...Lays An Egg” (Planet Pimp) Who 
is David Nudelman? tHAt's just the question you'll be 
asking yourself after after ear-balling this egg colored 
platter that brings forth as many mysteries as it does 
mirth moments. You'll have Nudelman on the noodle! 


Number 1 Cup ("The Monkey Song” b/w 
“Unprepared” (Sweet Pea POB 408967 Chi IL 60640) ! 
love monkee songs, and this is #1 in my cup, and I'm 
not monkeying around! 


Nyack “11 Track Player” (Echo POB 21 London W10 
6BR) Decent Indie servings with a foot back in James 
Taylor land, but it could use some vocal harmonies or 
texture variation thrown in. Great packaging. 


OASIS "(What's The Story) Morning Glory” (Sony) It's 
rumoured that England is still spinning from a national 
"Blur vs. Oasis" debate. Well stateside, here at 
Roctober, my crown goes to those 90's style 
Beatlemaniacs...OASIS!!! Firstly cuz they're funnier 
and secondly cuz Blur didn't send me a copy. 


Oatmeal Journal zine ($1.50, POB 592 Pepperell MA 
01463) Diverse flashes of art brilliance in the form of 
comix, prints, poems, and etceteras. 


Oblivians "rock'n roll holiday! LIVE IN ATLANTA 
8.19.94 ALL LIVE!! NO OVERDUBS!!!" (Negro 
Records, POB 40566 Memphis TN 38174-0566) This 
shitty live recording of the band that is #1 at ee the 
best songs sound like hell, or vice versa, may actually 
be the best recorded versions of these classics out yet. 
If you like American trash, don't pass on this bash! 


Original Acid Pure International Candy Bar (?)This 
tape is wrapped in foil and looks like a candy bar and | 
don't wanna mess up such a clever package so I guess 
I'll never hear it, but I won't tape over it either. 


The Peechees/Long Hind Legs split single (Skinnie 
Girl 120 NE State #1200 Olympia WA 98501 Battle of 
the Bands tie! An actually even and high quality split 
with The P’s acheiving the elusive good R&R song 
thing and The Legs being more than sufficiently creepy! 


Pennywise "@ time” (Epitath) "I'm ready for my 
Budweiser commercial, Mr. DeMille!" 


Pere Ubu "Ray Gun Suitcase” (Tim/Kerr POB 42423 
Portland, OR 97242) As always, I really enjoy PU, but I 
think I'm not smart enough to get it. A really good 
album, and it sounds great, even if I am dumb. 


Thee Phantom Sive “Jump Start" b/w “Surf Party” 
(Solamente 124 St. Marks PlAce #2 BKLN, NY 11217) 
Phantastic! 5ive stars! 


Phranc "Goofyfoot" (KillRockStars) I always liked 
Phranc, I mean, what's not to like? Even when her 
limitations overshadow her abilities, somehow 
something overshadows that overshadow. Now, 
however, I LOVE Phranc, because along with this 
surf/Hawaiian ep came a press clipping (non reviewers 
probably wont get one, so take note) about P. helping to 
restore the magnificent perpetually lei covered statue of 
the father of modern surfing, Duke Kahanamoku, which 
proudly stands at Waikiki beach. That alone deserves 
your worship, so buy this thing. 


Pocket zine ($1, Missy Kulik 24 Longvue Circle 
Ambridge, PA 15003) It's a pocket full of fun! Cool, 
cute and mine came with candy! 


Pollenate "Snorkel Type” (OTC POB 35 Prov RI 
02901) Moody college rock from Providence, RI way. 
These guys play best at pop songs reminiscent of the 
days when indie rock meant R.E.M. An overly cautious 
approach, however, often holds back the more creative 
songs. 


Poole "alaska days” (Spinart POB 1798 NYC 10156) 
It's somewhat pleasant to relax in this poppy poole, but 
no waves or even big ripples should be expected. 


Pounded Clown (Last Resort) There's a legend here in 
Chi-Town that after being consoled by Bozo for doing 
poorly in The Grand Prize Game, a kid turned to the TV 
legend and spat out, "Can it, clownie!" Well, it'd bea 
crime to try to can this all clown get down hoe down! 
It's at least a bucket #3 prize. 


Psycho Moto zine (1 stamp 45 Ave. B #2 NYC 10009 
cio Ethan Minsker) Read about weed, get the scoop on 
poop, make the grades with kids with AIDS and see an 
interview with a band drawn by a cartoonists hand. 


Psyclone Rangers “Devil may Care” (World 
Domination)The Devil better care, cuz Waymon 
wouldn't use the inner flap to wipe his ass. The bonus 
track (#99) is three seconds of silence, so you've been 
warned, 


Punkabilly Night at the Highway Roadhouse. Me and 
my homiez thought we'd check out this monthly 
wingding-Chicago's most Psychotic 'billy bands playing 
in a jam session setting. Alright, Waymon's gonna run 
the Voodoo down. ROCKIN' THE JUKE JOINT: 
Rockin' Billy and the Wild Coyotes now have an 
electric bassist, and they left the audience TO' UP. Not 
"tore up"-TO' UP AN' ALL TO' DOWN! Carter Lee 
and His Hired Guns have finally got the message-they 
dumped the matching tuxedos and the “oldies radio” 
covers, and now they're a pretty good Punkabilly band. 
John Battles led the Daughters of Frankenstein thru 
some of the most metallic punk since Brownsville 
Station broke up, and anybody who'd quote a Joe Tex 
lyric in the middle of a New York Dolls song is jake 
with me. ALL SIZZLE AND NO STEAK: that all girl 
band who did the worst version of Link Wray's 
"Rumble" I've ever heard. NO SIZZLE AND NO 


STEAK: H#Fi and the Roadburners-damn-havn'’t 
they quit yet? THE SIZZLE, THE STEAK & THE 
WHOLE DAMN PLATE: the chick in the leather pants, 
boogoolooing by the front of the stage. Like an old 
Motown album cover she looked good and cheezy at 
the same time. 


Pussycat Trash “amore” (Kill Rock Stars) Don't throw 
out this trashKeep it in the house! Diverse, spirited 
indie-Anglo-punk songs sung in that awesome brit 
accent...in low fi. 


Quicksand "Manic Compression” (Island) Sink faster! 


Quitters Club/Johnboy split single (Imminent R&R 
POB 16041 Oakland, CA 94601-6041) I think this gave 
me a heart murmur. 


Railroad Jerk Bandg The Drum" b/w "Highway 80" 
(Matador) After grooving to their funky album cut A 
side, chill with the interstate update to "Route 66”. 
Don't be a Jerk, just listen to one! 


Ramones, “Adios Amigos" (Medicine), live Riviera. 
The Ramones have put out the same two records over 
and over, the good Ramones record and the bad 
Ramones record. This is definetely the former, but 
since when did it become all meathead jocks at a 
Ramones show? They scared me, and | didn't get to 
enjoy their first official farewell tour as much as I 
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Rancid "& out came the wolves” (Epitath) Sounds like 
hits! Best song is "Ruby Soho", cuz it's the Clash-iest. 


Rancid Vat “Iconoclastic Icons" (Baloney Shrapnel) I 
just started hearing stuff on this label and I can't tell you 
how much I appreciate their dedication to high quality, 
low life scum rock. A perfect example is this collection 
of RV releases dating back to the early 80's. You can't 
fake this texture or depravity. 


Ray X X-Rayer zine (4/$5 Boxholder POB2 
Plattsburgh NY 12901-0002)Ray's got a few ideas in 
his head, and he's got strong principles, but he's not too 
out of line. I still bet he's got a thick FBI file. 


Real Deal comix ($2, POB 19129 LA, CA 90019) 
O.K., the extreme-pretty much to the extent of evilness- 
violence in this book isn't for everyone, maybe it 
shouldn't be for anyone, but there's still something 
fantastic about this comic. The main story is about 
players, pimps and “the life", but takes out all the 
psychology, philosophy and nuances Iceberg Slim, 
Malcolm Little and even Willie Dynamite connected 
with all that, and throws in some straight up "Wizard of 
Gore" dismemberment. What really grabs me is the too 
raw, almost Kirby-esque (with it's thick, patchy 
shading) art. Not for the meak. 


"Resurrection of The Warlock;A Tribute To T Rex" 
(Old School Records 179 Prospect Ave. Wooddale IL 
60191-2727) While most tribute albums are super 
boring, this one avoids that by following a few 
guidelines to make it an exceptional exception. #1: 
Subject Matter Lends Itself To Covers. Marc Bolan's 
songs are fascinating, unique and worth interpreting. 
#2: Obscure Songs As Well as Hits. One of the better 
cuts is "Cat Black The Wizards Hat” by Cosa Nostra. 
#3: Instead Of Just Famous Bands Goofing on Someone 
Else's Stuff, Have Good Smaller Bands Doing Good 
Versions. The better cuts, in addition to The 
Smithereens "Slider", include I!luminati's "Planet 
Queen/Ripoff and Shrunken Heads’ “Groover.” It's T- 
Rific!". 


The Ripoffs, a single with 2 sides! (Ripoff Records 581 
Maple Ave San Bruno 9.4066) Not quite as menacing as 
I'd expect stockingmasked rock that rocks this hard 


should be, but I dig it. Some of the shittiest, best 
recordings they've put out yet. 


Rock Stars of Love "Why Do Porno Teens Go Bad?" 
b/w "Don't You Fucking Darling Me" (Hobart Arms 
POB 8104 Bellflower CA 90706) Some kind of filthy 
garage psychadelic freak fest. 


Romania "Remodel" (Teenbeat) You know, I didn't 
really like 80's Spandeau-Heaven 17-Euro-Nuevo- 
Wave-o when it was out, but after listening to hours of 
what passes for cool nowsadays I'm super happy to hear 
this masterful, well dressed, indie take on elegant 
makeup and skinny tie rock. A light in the dark! 


Royal Pendletons "Smokin'” ep (Goner) We at 
Roctober try to put out the shittiest sounding, xerox 
sleeve singles possible, but there's always someone to 
outdo you. Now I see what were doing wrong...the 
songs are supposed to sound good! Being that there's a 
Sam the Sham shoutout on here, I gotta give the big 
thumbs up. 


Run On “On/Off (Matador) Former Fish & Roses 
(who amassed valuable Roctober points by covering 
monks music) are back on the smart rock scene with a 
quirky, odd tapestry with a smooth overall texture. 
Even at it's boringest it's because they're successfully 
doing a boring song, not because they're being too 
"idiosyncratic." 


Sarmoon Brotherhood "Reverse Healing” (Photon 416 
Bivd Mineola NY 11501)I'm torn, on the one hand this 
is akin to alot of Alternative Rock I don't enjoy, but this 
certainly has some odd, unusual nuances that I associate 
with some of the best wierd records I know. Maybe 
you cans till call 516 321-1860 to hear a sample and 
decide for yourself, 


The Satelliters "Strange Girls” b/w "Do The Go Go" 
(Pin Up) Masked decadence straight out of the 1967 
scratchy record bin. In other words, keep your mits off 
my copy! 


Scherer “Unvarnished Pride” (Aural An. POB 8&3 
Forked River, NJ 08731) Poppy, well produced tunes 
distinguished mostly by the unpretenscious, bouncy 
(almost squeeky) street musicianesque vocals. Scherer- 
he's better than Cher! 


K.D. Schmidtz “Clownward Spiral” ($3 or trade 46 
Ridgeview Rd. Poughkeepsie NY 12603) Anti-clown 
concept tape dedicated to anybody who could never 
look Bozo in the face as a kid. Featuring end-of-the- 
world experimental music and a narrarator who, oddly 
enuf, sounds like Albert Brooks. Disturbing. 


Scissor Girls "SG's New Tactical Outline, sec I and 
sec. II" (SG Research POB 476748 Chi IL 60647) Top 
notch Tourrette's Rock from three Ike-less Math Rock 
Tina's. 


Scissor Girls Comic (1573 N. Milwaulkee #435 Chi IL 
60622) Better than their Criie comic by a mile! 


7 Seconds "The Music, The Message” (Immortal/Epic) 
I really dug them when | was (and they were) teenaged, 
and liked them less when I saw them play a few years 
ago. I don’t want to dismiss them just for signing to 
Epic and being a ridiculous age to still be playing 
hardcore, so let me clear my pallette and try to be fair 
here. O.K. This is much better than they were when 
I didn't like them, and if I had never heard any 80's hic 
(as many of the "punk" consumers today haven't) this 
would definetely stand above most of todays 

me gaseliers in quality, and some of the lyncs are funny. 
Not awesome, but it’s got a good beat and you could 
skate to it. 


The Seymores “Piedmont” (Vernon Yard) Sounds like 
The Monkees meet small factory in the midwest, and | 
like it. 


Shat "Quite The Whore" ep (Crank) They're just kids, 
so 1 wont say anything mean about them. Actually 
there's something kinda nice about the singing on 
"Whore". 


Thee Shatners (Planet Pimp) See, it's surf songs-but 
they're all about Star Trek! I'll take you to where 
nobody's ever becn to before, or whatever that thing is. 


Sheer Terror “Love Songs For The Unloved* 
(Blackout/MCA) Though the 1:1 Duce (Mentors) style 


vocals turned me off a bit, this is a pretty decent slab of 
NYC Scumpunk. It's Terror-ble! 


Shelf Life zine ($1 POB 91260 Santa Barbara, CA 
93190) Shery! draws comix, studies animation and flirts 
w. Anarchy in a zine thats keen and fun to read. What 
else you need to know? 


Sicko “Laugh While You Can, monkey Boy" (eMpTy) 
Exuberant! 


Simon and the Bar Sinisters "Look At Me-I'm Cool!" 
(Upstart) With a title like this, how can you not love 
this one? Goofy-American-Roots-Blues-Surf- 
Rock'n'Roll that I'd rather not start comparing to things, 
because this is better than most things it’s most like. 


16 Horsepower (Ricochet POBox 10145 Glendale, CA 
91209)Quirky psuedo- Hillbilly Country that's sincere 
enough to go over on a honky tonk juke, especially “I 
Gotta Gal". 


Slam Dunk Ernest, Touchstone Pictures. | expected 
the quality of the Ernest pictures to go down after they 
went direct to video, but actually the last theatrical 
release, Emest Rides Again, though it had it’s moments, 
was one of the worst, and this newest feature is 
withoout a doubt one of his best! In this, Emest is 
again employed in the custodial realm, this time 
working for an independant contracter who cleans a 
mall after closing. Excluding Emest, the entire 
company makes up a team in the city industrial 
basketball league. When circumstances put Ernest on 
the team he, of course, fouls up until the archangel of 
basketball (played by Kareem Abdul Jabar) gives hima 
pair of magic basketball shoes that give him hilariously 
superhuman hoops abilties! Believe it or not, the film is 
set up as a parable condemning the temptations the 
sports industry employs to corrupt and exploit black 
youth (overpriced shoes, false role models, etc.) and the 
primarily all Black cast is suprisingly presented 
unsterotypical and without the pathetic white-written 
dialogue one would expect. I only hope that when film 
scholars canonize Jim Carrey they remember to 
footnote a few of Ernest's better efforts. 


Slipstream "Come Back" b/w "late too late" (Ché) Not 
bad songs, but normally this is something NME should 
be sent instead of ME. However, the Ex-Spiritualized 
dude behind this won me over with mucho sound 
effects on the A. More people should use ‘em. 


So You Wanna Be A Rock 'n' Roll Compilation (Bitz 
Core) I didn't like everything on this comp, but 
nonetheless it's a good sampling of international punk, 
there's multiple tracks by all 11 bands, and there's some 
great songs by Apartment 3-G, Cock Sparrer, Slime and 
one I really dug("World Goes Round") by Sister 
Goddamn. 


Elliot Smith (Kill Rock Stars) It don't move me. Some 
nice acousticalities and singing, though, and at it's best 
it sounds like Monkees Unplugged. 


The Smoothies "Pickle" (Southern POB 25529 
Chicago, IL 60625) I think some of the new bands that 
are headed to or at success-world today are really 
examples of a type of AOR unseen since classic Rock 
was just Rock. Not to say this isn't contemporary, 
spunky or punky, and certainly not to say this is 
stylisticlally retro, but the overall feel of this CD 
definetely reminds me of listening to 8 Tracks through 
big headphones. This is a rock album. 


Snapcase “Steps” (Victory) Snap the case shut and seal 
it with superglue! Hardcore should be regressive, get 
this progressive Helmet-esque stuff outtahere. 


Social Unrest “Complete Studio Recordings Vol 1 and 
2" (New red Archives) What's to say? This band was 
really fucking good, most of this could come out today 
and be a big rock record. Some creepy good stuff. You 
should get this. 


Society Blah a lot of songs on a 7" (POB 241 
Riverside, IL 60546) i'm not willing to make a quality 
judgement on this because I will never put down rock 
and roll kids singing about Satan and monsters and 
drugs and ‘Fuck The Police’. They're on the ri ght track 
and they deserve encouragement. If they'd throw away 
their Green Jello and get some Slayer records they 
might soon be a force to be reckoned with 


Southern Culture On The Skids "Dirt Track Date” 
(Vinyl on Telstar Box 1123 Hoboken NJ 07030, CD on 


Geffen) If any band's been putting in the hours and 
sweat to deserve a break it's SCOTS and I begrudge 
them none for making a move to get paid. If Geffen 
can convince Pear! Jam fans that this actually good 
music is good, then soon beehives and pretty girl 
makeup will replace the dirty hair/babydoll rockgirl 
look, that'll make the boys happier, and angst rock will 
disappear! Speaking of feel good, this collection of 
classics and new winners suffers not a bit from not 
being recorded in a gas station, and I think you, your 
granny and your dog will love it. 


Space Needle, Scissor Girk,, Coach, Flying 
Luttenbachers, Empty Bottle. The first three acts set 
an insane tone, showcasing a hard to title genre that 
combines high art cerebral avant-noise with riveting 
low art stage antics. I didn't expect out of towners 
Space Needle to be able to hang, but they suprised me 
with a pretty fucked up set of their own. As it says on 
the sushi menu next to the more nauseating sea fruits, 
"Challenging." 


Sparklehorse "Vivadixi..." (Capito!) If you like your 
vocals served up in whiny, staccato driplets over a bed 
of indie style strum strum strum, then this is the dish for 
you. 


Specula “erupt” (Scat) I pity any local who hasn't had 
the pleasure (and the challenge) of seeing a Specula 
show. There's always a sense that at some point water 
will be spilt on one of them, they'll spark and smoke, 
and their mischeveous alien robot scheme will be 
thwarted. Til that day, this release powerfully furthers 
their oddball agenda. . 


Speedball Baby “Get Straight For The Last Supper* 
(PCP POB 1689 NYC 10009) If you think Jon Spencer 
is a Blues genius maybe you'll think this is great 
"Thrashabilly’. 


Spool demo (27 Phenix Rd. Rocky Point NY 11778) 


Spool are cool! They're nobody's fool! Good alterna- 
rockin’ with some of that edge the kids like. 


Sey SHYT uf! 
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The Stalker zine (stamps, POB 268173 Chi IL 60626) 
If you don't know, The Stalker crew stalks, harasses and 
puts more effort than sane humans would consider, into 
denigrating the band Urge Overkill. It's a very funny 
zine, but what's most interseting about it is that when 
you consider how potentially unpleasant they're making 
this band's life-that whenever they go for a walk they 
know these these bullies might be waiting around any 
corner to tease them-you realize this zine is actually 
kind of...evil. Whoa! 


The Stand GT “The Cracklefan" b/w “Regardless” 
(Mint)I definetely enjoyed reading the funny story on 
the sleeve more than listening to this. 


The Stand GT "They‘re Magically Delicious” (Top 
Drawer) They're un-ma gically boring. 


Stanford Prison Experiment "The Gato Hunch" 
(World Domination) I Gat o’ hunch you wont like this. 


Steel Miners "Excuse Me You Can't Park Here” b/w 
"8-Track Head" (Get Hip) If this were an 8 Track I'd 
wear out the pads-it's Rock-a-rific! 


Steltch "Sweet and Slow" (Zadfruck POB 477742 Chi 
IL, 60647) After previously swimming in every oddball 
genre imaginable (techno, cheez-rap, industrial) on their 
"*Rhythm or Bust” album (still available, $8 from 
Zadfruck), the boys finally got into some really weird 
stuff-Beach Boys artrock era styles! Of course this 
pales next to “Smile”, but it does induce some pleasant 
nausea, 


Stellar Dweller "HIW ATT RAUMA" (Bear JAF Box 
444 NY 1011-0444) Ist off, this is a US label, not to be 


confused w. Germany's Rockabilly reish powerhouse 
Bear Family. A warning, because Roots music lovers 
picking this up might feel lost, but fans of challenging 
grooves that add up larger than the sum of their parts 
might find this v-e-r-y interesting. 


The Stepford Husbands "We've Come A Long Way" 
b/w “Come And Take A Ride In My Boat" (Get Hip) 
Shug-able, frug-able organ-a-go-go A side and groovy 
cover B side leave me with but one thing to be doing to- 
night --I'm stepping to the Stepfords! 


Step On A Crack Vol 2 Stink "I Don't Want Anything 
That You've Got * b/w "She Don't Mind ($3, Mutant 
Pop) The A side is great, a real jukeboxer, but even the 
B doesn't really stink. 


Story Of My Scab zine ($1, order from Blacklist 475 
Valencia St. 2nd Fl. SF, CA 94103) Nothincould be 
punker! Xerox collages about everything but punk 
music. it's scab-a-rific! 


Super Deluxe "Famous" (Tim/Kerr) If you dig the 
indie pop formula of wimpy vocal delivery 
compensated (in this cse, amply) by good hooks and 
melodies, this is for you, baby. 


Sweet Diesel "The Kids Are Dead" (Engine POB 1575 
NYC 10009) This is good enough that if it was your 
friend's band you could honestly tell them they were 
good, but you really wouldn't like it. Too testosteroney. 


Swell Stuff comix (50¢, Mike Chominski age 14, 140 
Santa Maria #5, San Bruno, CA 94066) This zine 
reminds me of a note with some comics drawn in it that 
you'd get passed by your friend in a boring-assed high 
school class. Don't be a sucker, send Mike a fity cent 
check! 


Swinging Utters "The Streets of san Francisco” (New 
Red Archives) While Chicago suffers from retro punk 
acts aping Ramones xerograpicly, it's nice to hear some 
lovers of "77 that know how to steal! Perfect 
graverobbing of all the best parts. 


Tanner "Ill Gotten Gains" (Caroline) If Seth Tanner, 
the tight mannered, odd and sometimes unpleasant DA 
on "All My Children” were a band, this might be it. 


Tar Babies "Death Trip" ($8 ppd Zadfruck POB 
477742 Chi 60647) This is an old release that just 
resurfaced thanks to a buyout of a drug addicted would 
be record execs backstock. As far as the CD, there's 
Some music on it, but I can't think of much to say about 
it. I guess I don't like the singing, but the drummings 
pretty good. 


Tart, live Empty Bottle. This band looks and sounds so 
cool that they could have been on the original Shindig, 
as is! 


Tart “lunchbox style disaster" ep (Sweet Pea) Usually 
in Rock'nRoll the concept of "talent" is meaningless, 
but this band, remarkably, finds it's greatness in actual 
fine singing with beautiful voices laid over good 
sounding guitar melody with great drumming backing it 
all up. Tart ist one of my fave artists 


Temporary Insanity comix ($1, POB 10087 
Knoxville, TN 37939-0087) Kat's funny, charming 
comix about her temp jobs will make you laugh...then 
they'll make you think. 


That's Blaxploitation by Darius James-book (St. 
Martin's Press) The manuscript was lying around 
Pedro's house so I took a peek and ended up reading the 
whole thing in about 90 minutes. The aspects about this 
volume to consider before spending your ducats are 
these; the man I-o-v-es his flicks, so he's speaking from 
heart as much as head. And being that his head was 
hashish-addled everytime he went to the show in the 
"70's, that's a good thing. On the other hand, that means 
this unfortunately is neither scholarly or the much 
needed guide-to-Black-cinema-that-Donald-Boogle-is 
too-boujee-to-admit-he-likes, What you get is a great 
Antonio Fargas interview, musings on Mack-dom, a 
valuable Meivin Van Peebles piece, a confusing Pam 
Gner chat (she docsn't get around to anything you 
wanna hear about, but I guess Darius isn't about to ask 
her to contextualize herself as a postmodern feminist, 
and Pam isn't about to talk about her breasts), and a 
flippant guide to all the Blaxpos he could think of with 
pseudo descriptions. He is nght that "Willie Dynamite” 
is the best, that "Shaft" doesn’t count, and that Philip 
Michael Thomas movies should be avoided (I'd 


disagree with him, however, about “Cooley High’ being 
better than "Car Wash”, but I forgive him) and overall 
even though this is more a Darius-ploitation book than 
anything else, [ still dug it. But unless you know Dro- 
ski, my brother, you're gonna have to get your own! 


Thinking Fellers Union Local 282 “Everyday” b/w 
"Fistful of Dollars” (Amarillo) Lovely record, simply 
lovely. Somewhat outstanding, even by TFUL282's 
high standards. 


The Third Sex "Feed Me” ep(KRS) A quintesential 
Kill Rock Stars release: A rockin’, punk, attitude 
having, girlpower band smart enough to keep it simple. 


This Is The Spinal Tap Zine-an A to Zed guide to 
one of England's loudest bands ($3 [?] Chip Rowe 
POB 11967 Chi IL 60611-0967) Exactly what it claims 
to be-everything about the Tap's history painstakeingly 
compiled from the film, the outtakes on the laser disk 
and the CD Rom, bootlegged raw stock footage, every 
interview, article or book and all their TV appearances. 
On the one hand, something like this is always akin to 
"The Klingon Dictionary”, but the fact that so much of 
this obsessively compiled material is so funny, I 
laughed out loud several times while reading this. 


The Three Doctors "Archaeology of the Infinite" 
(Amarillo) 3D's fans...watch out! Completely unlike 
their last LP, this is a psychadelic free Jazzrock journey 
into a corner of the Amarillo universe so remote that 
even I, who plays side 2 of the "Neil Hamburger" 7" 
repeatedly on my juke box, am lost. Congratulations! 


Thrush Hermit "The Great Pacific Ocean" (Murder 
Records POB 2372 Halifax Central Nova Scotia 
Canada)Regulation issue alt-rock that's too bland for 
Lallopalooza, but woulda sounded swell in the 
background on "My So-Called Life". 


Waymon Tisdale "Power Forward" (MoJazz) I can't 
tell vou how often I get this guy's mail. So now he 
traded his basketball union card for a musicians guild 
membership and made a rekkid. How is it? Jazz-funk 
like you hear in the background on cop shows, hardly a 
blockbuster, but slightly funkier then the lite-jazz the 
label usually puts out. 


Totally Wired (Razor and Tie) I'll let you inn a little 
secret. Most reviewers sell these CD's the second 
they've listened to them if not sooner. This baby, 
however, I'm not parting with. An excellent 
compilation chronicling one of the weirdest periods, the 
very early 80's post-punk, not exactly New Wave era, 
this features true hits from some of the oddest, greatest 
combos ever. I'd buy any book, zine or magazine that 
featured The Au Pairs, Romeo Void, Slits, LiliPUT, 
MoDetts and Bush Tetras, so you bet your ass I'd jump 
on a music comp in a hot second. It's hard to imagine 
any music interest group that wouldn't enjoy this, but 1 
especially recommend it to girl group, Goth, and pogo 
dancing enthusiasts. You might just hear some better 
stuff then you knew was out there. 


Towpath(POB 638 Kenmore NY 14217) Despite it's 
utter sacreligious vileness, the blend of Grind, Satan, 
Dance Metal and Satan actually gave me a few 
chuckles, the way only Skimask and his evil crew can. 


Tribe 8 “Fist City" (AT POB 419092 SF, CA 94141) 
The lesbian Black Flag! But with a sense of humor! 
Definetely a great to listen to album! 


David Tronzo and Reeves Gabrels "Night In 
Amnesia" (Upstart POB 44-1418 W. Somerville, MA 
02144) Guitar Hmitations disapear as 12 strings are 
mysteriously slid upon and bent into a synthesis of Sun 
Ra freakary, Classical Japanese and down home hollow 
bodied USA rootstuff, never landing solidly in any one 
genre. This “amnesia” you won't soon forget! 


22 Brides “Beaker” (Zero Hour) Hits, hits and nothing 
but hits! Look out Heart, the Johnson girls are out to 
take your rock-sister crown away! 


Underhand “Desire ep ($3ppd Mutant Pop) Decent. 


Unrest "B.P.M. [1991-1994] (Teenbeat) I used to really 
like Unrest, something about them was so 80's New 
Wave in a sea of Indie hipness, ansd I don't mean hip 
Devo New Wave, but like, The Smiths or something. 
Recently, though, when I put on one of their records | 
just don't dig it as much. This eclectic rarities comp 
remedics that disatisfactional feeling though...in spades! 
Better than a Greatest Hits collection. 


Unwound The History of What?" (KRS) I'm listening 
to this on the hottest day in Chicago history-and, baby, 
it just got hotter! Not as good as George Strait's first 
single, "Unwound", but better than anything 
"Unplugged". 


Urchins (Alley Cat Music 105 White Oak lane Old 
Bridge, NJ 08857) From the Rock&Roll capitol of NJ 
(New Brunswick, not Old Bndge) comes this hard to 
categorize combo. Strong female vocals and a wide 
range of styles combine to make a mix with at least one 
song anybody would definetely dig, be it folksy, 
garagey, new wavey or rock. 


Urusei Yatsura "Siamese" b/w “Lo Fi” (Ché) Not 
Japanese. A side is a head bobber. By the way, when 
they screen the label onto the vinyl instead of having a 
paper label it makes a really bad sound if the needle 
doesn't pick up before it gets to it. 


USA, live Filmmakers. U-S-A, U-S-A, U-S-A, U-S-A! 


Vagabonds of the Midwestern World-Fighting songs 
by Thin Lizzy (Anti Gravity Records Box 463 1573 N. 
Milwaulkee Chi IL 60622) Though these aren't my 
favorite Chicago bands, I can’t really discredit or speak 
too negatively about as a fun a project as a Lizzy 
tribute. Though there's a number of non engaging 
renditions here, Speed Duster, Younglords and 
Rosehips do pretty good jobs. The most suprising thing 
here: Somehow Wesley Willis (almost disapointingly) 
manages to do the most straightforward, faithful 
rendition of "Jailbreak" imaginable. How did that 
happen? My finl word is this, if these bands are 
seriously turning an eye towards Phil Lynott and crew 
that bodes well for the future of Chicago club rock, The 
first band to wear Phil's hairdo and bandana wins. 


Very Very Special People compilation (Black Hole 12 
W. Willow Grove Ave Box 130 Phila PA 19118) PA 
punk comp with some real good stuff on it. You know 
you're in for a treat when the first song (by Limecell) 
about dishwashing. Hot Rod Nebula's powerpop 
Rockabilly, Lovegutter, and the Stuntmen are also 
pretty great, but ail the bands are pretty funny and 
gnarly. 


Versus “dead leaves” (Teenbeat) With the break up of 
small factory, I'd have to say Versus now stand as my 
fave rave amongst American Indie popsters. Though 
some of the best songs here have already been on 7"s 
this still stands as a testament to excellent craftmanship 
and execution producing super hummables. 


Thee Viceroys “Bong Ritual"(7-10 Split, POB 80065 
mpls, mn 55408)The cassette box may stink of cigarette 
smoke, but the music reeks of no frills, Garage punk 
BO ripeness. Fire it up and pass it around. 


Vic Vacume and the Attachments, Geezers, live 
Fireside. 1 didn't understand why the kids were so crazy 
for Vic's somewhat funny, goofy prop, punkrock, fat 
ass, until he started handing these 14 year olds free 
whiskey shots, and maybe quaaludes too. If it works, 
good for him. The Geezers were totally Hee Haw 
attired, and were punkingly inspired, and everyone 
perspired. Luckily Vic Vacume kept the heat 
emergency in check with beverages galore. 


The Vidalias "Something She Said” b/w 
"Questioningly” (Diesal only 100 N 6th St. BKLN NY 
11211/Upstart) Maybe Bosephus'll cover this jukebox 
dandy A-side and this guys'll make a ton of royalties. 


vitapup “Dragonfly” b w “Floxin” (Full City Blend 
POB 166 Stuyvesant NYC 10009) The nutritional value 
is dubious, but I've got nothing bad to say sabout these 
2 somewhat schizo sides. 


Volcanos "The Last Wave” b/w "Twilight At Rincon” 
(Neurotic Bop)One of these two surf instros is really 
good, and not in the sounds-just-like-the -Ventures way, 
but it’s actually good! 


WARP tour, Rosemont Horizon parking lot. It sounds 
like a great idea, skating pros doing tricks and demos 
and bands rocking out, but the fact that new skaters 
don't think big pipes or ramps are cool and would rather 
do shit that's super hard, but looks boring as hell than 
do stuff to wow the masses, and the fact that most of the 
bands I saw were pretty damn boring (No Use For A 
Name, Red-5) or just fairly boring (Seaweed) didn't 
help. I did miss Wizo and CIV who suposedly were 
good and I did love Swinging Utters, a band that's the 


equivalent of the hot dogingest, flashiest, most bogus- 
just-to-impress-the- girls skate trick ever. To revert to 
bad review writing, they fucking rock! 


WantCompDeux w. Irving Claw Trio, National 
Rockombo, Soul Junk, Truman's Water and 
Howardian( Wantage)Nightmares! I keep having 
nightmares! And this music don't help. 5 way tie in 
this battle of the bands. 


What? zine (609 Worth St. Pittsburgh, PA 15217) Top 
notch NYC themed writing showcase with MRR stars 
George Tabb, J. Blowdryer, Mykel Boaard and a few 
talented mortals kicking in their best big apple sleaze. 
Go ahead, take a bite. 


Whitey (Crank) “High Speed Fly By" b’w “James 
Jordan" (Crank) Two hits! 


Witchy Poo "Mixed Metaphors"(Rill Rock Stars) Art 
School Rock meets the real world. 


WIZO "UUAARRGH!" (Fat POB 466144 SF, CA 
94146) Whew! The Teutonic Toy Dolls-esque Trio 
Punks out! And who said Germans weren't funny? 


X, live Double Door. Even watching "Decline of 
Western Civ." back in the day it was pretty obvious that 
this was a band that was stretching it trying to come off 
as wild punks, and John's Country stuff always had alot 
of credibility, so it's not suprising their acoustic tour 
went off pretty well. Their biggest assets (the fact that 
they write good songs and that they sing great together) 
were highlighted in this format and I guess that's good. 
To be honest though, it got kinda boring after a while 
and I left to do mischief. 


GUEST REVIEWER: KEN "DR. IGUANA" 
BURKE 


Mickey Gilley's Wild Bull Chili-Aren't mixes great? 
You can delude yourself into thinking you're actually 
cooking, when in reality all your doing is mixing and 
heating up a bunch of prepackaged ingredients. | 
followed Mickey's directions precisely (adding the red 
chili packet for Crazy Mean Bull Chili) and the 
collation of tomato sauce, spice packet and ground beef 
was tasty, but | thought something was missing-and it 
was! Mickey's recipe doesnt call for beans! Now chili 
without beans is like a stud bull without it's testicles, so 
I added two cans of red beans a VOILA! Real tasting 
chili. Gilley's is better than Barry Goldwater's mix, but 
not as flavorful as Carol Shelby's. (What chili, or any 
prepackaged food, has to do with any of these people is 
beyond me.) My dear dead dad once gave me advice on 
how to tell if chili is hot enough or not, "Give it toa 
smoker or a drunk-if they can taste it you know you got 
something.” Mickey's needs a little more cayenne to 
pass that test, but it’s good. 


George Jones Country Gold dry catfood (4 |b bag)- 
That's right, Ol' No Show has his own brand of cat food. 
There's a picture of the famous heartbreak crooner 
cuddling a cat right on the bag! Why is this weird? 
Well, 1.) I'm a George Jones fan, and I've never known 
anything about his background that would suggest he 
likes cats or enjoys feeding them. 2.)Jones' nickname ts 
"Ol' Possum”, and if I recall! my days in the South 
correctly, a hungry oppusum will kill and devour your 
average housecat faster than your average C&W legend 
can scarf down a pint of liquor. So what message do 
you think old George is trying to convey here? A.) Feed 
your cat George Jones Country Gold cry catfood, 
because your cat has to eat something. B.)Feed your cat 
George Jones Country Gold dry cat food and he'll be 
able to make a nice living singing Country music...or 
C.) Fed your cat George Jones Country Gold dry cat 
food so he't! get nice and fat, then when the Ol 
possum's in town on his next tour, he'll be able to catch 
and EAT him! It's almost too horrible to think 
about(but not quite). I bought George's catfood because 
it was the cheapest small bag of catfood at our local 
market. The neighborhood strays liked eating it and 
didn't seem the least bit suspicious 
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